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ORGAN BUILDERS UNITE; 


FORM NATIONAL BODY | 


TWO LARGE MEETINGS HELD | 


“Organ Builders’ Association of 


America” Launched in Chicago— 
Work Continued at Gathering 
in New York Sept. 13. 
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The Organ Builders’ Association of 
America came into being on Sept. 3 
at a well-attended and enthusiastic 
meeting held in Chicago. Officers 
were elected, the problems and pros 
the organ building industry 


pects of 


Milwau- 


North | 


Bennett, Rock Island, | 


Co- | 


were thoroughly discussed and a bond } 


fellowship never heretofore in ex 
the men in 
st ‘ 


of 
istence 
all parts 


was forged among 
of the United 
in. the construction 
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mecting of on 
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the business taken up 


Was ( 
in Chicago was 


JOHN T. AUSTIN. 
(President of Organ Builders’ 
of America.) 


second meeting im 


ten days later. 


continued at a 
New York City 


| 


Association | 


The | 


New York meeting of Sept. 13 was as | 


successful as that in the central west- 
ern city and the unanimity with 
which the entire project began augurs 
well for its future. Thirty-four com- 
panies and individual builders were 
represented at the initial meeting and 
thirty-seven were represented in the 
east. All séemed to be influenced by 
the same desire to bring to an end 
mnce_ for all the aloofness which 
seems to have marked the relations 
of organ builders for so many years. 
The good fellowship existing in the 
Chicago meeting was pronounced by 
many of those present its most en- 
couraging and most marked feature. 
Competitors laid aside anything that 
might contain the slightest sugges- 
tion of rivalry and became friends— 
and in many instances acquaintances 
—for the first time. 

The climax of the day was the din- 
ner in the evening at the Illinois Ath- 
letic Club, at which all who were able 
to stay over were the guests of J. C. 
Deagan, Jr., of the well-known house 
manufacturing chimes and other or- 
gan accessories. After a most elo- 
quent appeal to the palates of the 
organ men, there was informal 


dis- | 


CHICAGO, 


SIR FREDERICK BRIDGE. 


(Seated at 
Mu al 


Irom the Times, London 


that con- 


ussion of business topics 
tinued until midnight 


19 from the office of The Di 
the organ builders reached 
on the morning of the day ot 
ing, many of them coming in o71 
trains and getting acquainted 
office of this) paper. At 1:50 
time for opening the session, tt 
plainly apparent that the editor: 
would not begin to hold all 
those who had responded to the call 
and through the courtesy of RK. I 
Elliot, manager of the organ depart 
ment of the W. W. Kimball Com 
pany, the rehearsal hall in the same 
huilding was given over to the orgat 
men. The meeting was called to or 
der and on motion of John Spence: 
Camp of the Austin Company the 
honor of being temporary chairman 
ot the gathering was conferred 
The Diapason editor, who strugeled 
through his duties best he could 
venerously assisted by all those pre 
ent. Mr. Elliot was elected secretary 
of the meeting. 

George W. Pound, general mana- 
ger and counsel of the Music Indus- 


rooms 


ol 


as 


tries Chamber of Commerce. who had 


come from New York bv invitation 
to vive from his store of informetion 
concerning recent developments at 
fecting the manufacturers of musicel 
instruments generally, was asked t 
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HARVEY B. GAUL OVERSEAS 


Pittsburgh Organist Goes Into Y. M. 
C. A. Work in Italy. 

B. Gaul, organist and choir 

alvary Church, Pittsburgh, 

work in the 

Gaul goes to Italy 

army. This branch 
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RED LETTER DAY FOR 
THE ORGAN IN CHICAGO 


OAK PARK OPENING RECITAL 


Largest Church Instrument in City 
or Vicinity Played by William 
E. Zeuch—Ernest M. Skin- 
ner Receives Ovation. 

Sept. 20 


the organ in Chicago 
the opening of the 


red letter day tor 
It was marked 
largest church 


Was a 


hy 


| organ in Chicago or vicinity and one 


under the direction, so | 


address the meeting and set forth the | | 


details of the situation. \fterward 
he answered questions which 
put to him, as to the possibilities of 
obtaining war work, what 
the builders might adopt to 
assistance in the struggle at this time, 
ete. After a full and free discussion 
and exchange of experiences, it was 
decided to form a national organiza- 
tion, afhliating with the Musie !n- 
dustries Chamber of Commerce. 
other organizations of musical inter- 
ests have done. and it was voted that 
the chair should appoint a committee 
to nominate officers, determine tie 


be 


as 
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Ineasures | | 
ot 


HARVEY 8B. GAUL. 





part ol the work consists of visiting 
the various Italian encampments with 
‘oncert and theatrical parties. 

Mr. Gaul has enlisted for a year or 
longer. Calvary Church has given 
him leave of absence. 





of the instruments which will rank 
among the most tamous in the United 
States—the tour-manual and echo or- 
of seventy-live speaking stops in 

ie new editice of the First Congrega 

ional Church of Oak Park, just out 
the city limits. As a man wo 

nas a strong grasp of the musi t 
uation in the city the day 
the recital, it marked an epoch. 

William EE. Zeuch presided at the 
organ and its builder, Ernest M. Skin- 
ner, was present to witness the warm 
approval his handiwork _ received. 
William H. Shuey was another figure 
who stood out prominently on this 
occasion. Mr. Shuey, an organ fan 
whose enthusiasm never has been ex- 
ceeded by that of any other, and who 
drew up the scheme of the organ, as 
chairman of the Oak Park committee, 
took a novel and most useful part in 
the program. 

Mr. Zeuch, who jiormerly 
ganst the church, was among 
friends when he returned from 
for the occasion and the man as 
as his work received applause. 
yn f the largest 


said 


Was or 
Ol 
Bos- 
ton 
well 
The 
that ever gathered for an organ open- 
ing, although the .edifice—the largest 
in Oak Park—could have held more. 

To open the program Mr. Shuey 
lescribed the voices of the organ and 
gave the layman a clear and interest- 
ing idea of what the instrument rep- 
resented. The reeds, the celestes, the 
echo stops, ete.. were successively de- 
scribed and then Mr. Zeuch played a 
little on each stop mentioned by way 
§ illustration. When the French 
horn, perfected by Mr. Skinner 
after lone labors, was heard the au 
dience spontaneously burst into ap- 


audience was of 


ls 


plause. 

Thus made acquainted with the 
beanty of the individual stops, the 
audience was introduced to the pro 
eram of Mr. Zeuch, who played tour 
rroups, including both the most mod 
French works and such immortal 
as the Couperin “Soeur 
Monique” and Rubinstein’s “Kam 
menoi Ostrow.” A masterly reading 
was given the Bach Prelude and Fu- 
gue in D major, and the tinal number, 
Thiele’s great Theme and Variations, 
inade a proper climax which did not 
tail to show the mastery possessed 
by the performer. “Une Tabatiere a 
Musique,” by Liadow, played on one 
of the celeste stops, was a perfect im- 
itation of the music box of our ances- 
tors’ days. Charles A. Stebbins’ “In 
Summer” evoked applause not only 
for the performer, but for Mr. Steb- 
hins as well, and he was compelled to 
present himself before the audience. 

The complete program was as fol 
lows: “Grand Choeur Dialogue,” 
Gigout: Berceuse, Vierne; “Soeur 
Monique,” Couperin; Prelude and Fu- 
gue, D major, Bach; “Within a Chi- 
nese Garden,” Stoughton, “Une Tab- 
atiere a Musique,” Liadow; “Kam- 
menoi Ostrow,” Rubinstein; Toccata, 
Gigout; “In Summer,” Stebbins; Ri- 
eaudon (Dardanus 1744), Rameau; 
“The Angelus.” Massenet; Allegretto, 
De Boeck; Finale, from the “New 
World” Symphony, Dvorak; Theme, 
Variations and Finale, A flat, Thiele. 

Mr. Skinner reluctantly vielded to 
the requests for a speech when it was 
lemanded that he present himself, and 
received an ovation. Mr. Skinner em- 
phasized the fact that it was not 
necessarv to avoid beautiful effects 
in a church instrument. 

Mr. Zeuch remained in Chicago the 
last two Sundays in September to 
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play for the Oak Park church. A | 
has not yet been se- 
is expected to 


regular vanist 
lected, but the 
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Nia le 
The organ 


De 
conmunittee of the First 
Congregational Church spent eight 
months, after the loss of its tine Casa- 
vant instrument by fire in September a 


‘916, in drafting specifications of a 
new one and in selecting its builder, 
neither of which tasks proved easy. 
In May, 1917, a contract was closed 
vith the Ernest M. Skinner Company. 

Che compicte specifications are: 
GREAT DIVISION (Six-inch Wind) 

1. Diapason, 16 ft., 73 pipes 

2 First Diapason, 8 ft., 75 pipes 

3. Second Diapason, 8 ft., pipes 

$. Claribel Flute, 8 ft.. 75 pipes 

5. Philomela (No. 68 extended), 8 ft., 


29 gaa 





Er 73 pipes 
: Oc pes 
Ss. Flute l 
i 2 ‘ 
10 Mixture, 3 ranks 


11 Posaune, 16 ft., 73 
12 Tromba, 8 ft., 7 
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REUTER-SCHWARZ CO. 
COMPLETING ORGANS 


TRENTON, ILL, PLANT BUSY | 


Vincennes, Ind., to Have Large Two- 
Manual— Ancther Instrument for 
Lindsborg, Kan., with Chimes 


—Others in St. Louis. 
The Reuter-Schwarz Organ Com- 
pany of Trenton, IIL, has several or- 


rans under construction and its plant 


is busy despite war conditions. 
Among the contracjs on hand are a 
two-manual for the First M. E. 
Church of Lindsborg, Kan. a two- 
manual for the North Presbyterian 
Church. St. Louis. a two-manual for 
ithe First M. kk. Church, Olathe. Kan., 
and a laree two-manual for the First 
M. FE. Church, Vincennes, Ind. The 


company is 


ual in the Kingshighway Christian 





Church at St. Louis. The above are 
all electro-pneumatic organs. rhe 
specifications of the Vincennes organ 
| are as follows 
GREAT ORGAN. 
1 Bourdon, 16 ft.* 
2, Open Diapason, & ft 
3 Violoneelo, SS ft.* 
1. ] a, 3 It? 
5 ciana,. 8 ft.* 
6 “f 7 “Harmonie, 1 ft 
7 . 8 ft 
S Horn, S tt. 
Stops marked (*) to be placed in sep- 
irate swell box 


13 Clarion, 4 ft., ] 
SWELL DIVISION (Seven and one-half 
Inch Wind) 
14 Bourdon, 16 ft.. 73 pipes 
15 Diapason, S tt., pipes 
16 Clarabella, S 4t., 73 pipes 
ly Gedeckt, »S ft 73 pipes. 
Flute, S ft., 3 pipes 
Celeste (with No. 18), S ft.. 
onal, S ft., 75 pipes. 
Celeste «with No. 20), 8) ft. | 
ipes 
Gamba, 8 ft.. 73 pipes 
2: Octave, 4 ft., 61 pipes 
24 Flute, 4 ft.. 61 pipes. 
2% Flautino, 2 ft., 61 pipes 
man Mixture, ranks, 183) pipes 
Z cphicieide, 16 ft., 73 pipes 
2s Cornopean, SS ftt., 3o pipes 
29 Oboe, & ft., 73 pipes 
a Vox Humana (with Tremolo), & ft., 
73 pipes 
31 Clarion, 4 ft., 73 pipes 
‘Tremolo 
( “HOIR DIVISION ¢Six-inch Wind). 
Gamila, 16 ft., 43 pipes 
Diapason, & ft., pipes 















Kleine Erziinler, ranks, S ft., 146 
pipes 
Coneert Flute, 8 ft., 73 pipes. 
Dulciana, S ft, 73 pipes. 
Dutcet, 2 ranks, S ft., 146 pipes 
3) Quintadena, S$ ft., 73 pipes 
3Y Flute, 4 ft., 61 pipes 
10 en 2 ft., 61 pipes 
41 , 73 pipes 
4 notes 
13. (Harp), 61 notes 
44 notes 
Tremolo 
SOLO DIVISION 
Numbers 45 to 51—10-inch wind 
Number 52—15-ineh wind, 
5 Stentorphone, XS ft., 73 pipes 
Philomela (from No. 5), 8 ft 
io. (aross Gamba, S ft., 73 pipes 
17. Gamba Celeste (with No. 46), 8 ft., 
73 
{1 ft., 61 pipes 
16 tt., 73 pipes 
iestral Oboe, S ft., 73 pipes. 
a ‘ret Horn, 8 ft., 73 pipes 
52 Tub: t Mirabilis, S ft.. 7% pipes 


Tremolo, 


MCHO DIVISION (in Tower—Six-inch 
Wind) 
Du plexed on solo and great manuals, 
Cor de Nuit, 8 ft., 73 pipes 
Viol d'Amour, 8 ft. 73 pipes 





55. Flute, 4 ft., 61 pipes 
56. Vox Humana (with Tremolo), 8 ft., 
72 pipes. 
D4 Cathedral Chimes, 25 notes 
Tremolo. 
TOWER DIVISION (in Tower—Six-ineh 


Wind) 
Duplexed on solo and sreat manuals, 
E Diapason, 8 ft., 73 pipes. 






Hohlitioete, S ft.. 73 pipes 

Gamba, 8 ft.. 73 pipes 

Mectave, 4 ft i pipes 

Tuba M: igna, & ft., 73 pipes 

Mnglish Horn, 8 ft., 73 pipes. 

P | Bourdon, 16 ft., 32. pipes 

se Chimes, 20 notes. 

PEDAL DIVISION. 

Numbers 66 to 71—Five-inch wind. 
Numbers 72 to 75—Ten-inch wind 


66. Double Cpen Diapason, 32 ft. 
pipes 

67. Second Diapason, 16 ft 

68. Octave, 8 ft. 

These three stops have a total of 56 
pipe 

69. First Diapason, 16 ft., 32 pipes. 

70. Bourdon, 16 ft., 44 pipes. 

Gedeckt, 8 ft.. 44 pipes. 


Bombarde, 32 ft 
Trombone, 16 ft 
Tromba, 8& ft. 
Clarion, 4 ft. 
last four stops 


combined have 68 








Violone (from No. 1), 16 ft. 
mba (from No. 32), 16 ft 
ho Lieblich (from No. 14), 16 ft 
Still Gedeckt (from No. 14), 8 ft 
Cello (from No. 47), 8 ft 
Ophicleide (from No. 27), 16 ft. 
Ernest D. Leach, shes has been at 





Shelbyville, Ind., has been appointed 
organist and choirmaster of Grace 
Episcopal Church at Memphis, Tenn., 
and has moved to that city. 

Thomas a’ Becket, 75 years old, who 
had been orgafist of Girard College at 
Philadelphia for forty-five years, died 


Atlantic 
he played for nearly <¢ 
the voice and violin. He is 
two sons and a daughter. 


late in August at 
accompanist 
masters of 
survived by 


City. As an 











RGAN 
S ft. 
S ft 


SWELL ¢ 
9% Open Diapason, 
lt, Stopped Diapason, 


11. Viole d'Or hestre, S ft. 

12. Viole Ce'este, 8 ft. 

3 Echo Salicic nal, 8 ft. 

14. tage t ft. 

15. Flute d@Amour, ¢ ft. 

if. Oboe, § {t 

17. Vox Humana (separate expression 


and Tremulanty, 8 ft. 
18. Tremulant 

PEDAL ORGAN 
(\ugmented) 
Open Diapason, 16 ft 
scale, 16 ft, 


19 Double 
20. Bourdon, 
Flute , 
. Violoncello, 8 ft 

Prepar: ition is made in the console 
for five stops for an echo organ, to be 
installed later. The organ has a full 
complement of couplers, eight adjust- 
able pistons acting on the great and 
pedal organs, eight affecting the swell 
and pedal and 





SIX affecting pedal | 


Oc TOBA 1, 1 





| PRESENTS CONCERT SEATS 


| Philip Berolzheimer Remembers Stu- 
dents of Guilmant School. 
Commissioner Philip Berolzheimer 
has presented to the students of the 
Guilmant Organ School twenty-five 


| seats for the opening concert of the 


Societe des Concerts du Conservatoire 
de Paris; at the Metropolitan Opera 
House, New York, Oct. 8. Alexan- 


| der Guilmant was for many years the 


also installing a two-man- | 


organist of the society, and was suc- 
ceeded by Joseph Bonnet, now in this 
country. 
Commissioner 
heimer have for 
sented seats for 


and Mrs. Berolz- 
several years pre- 
the entire season of 
the Boston Symphony concerts in 
Carnegie Hall. These have been 
awarded to the students who merited 
them cach month. 

The six free annual scholarships 
awarded by them to young men and 
women 16 years of age and over will 
be contested for Oct. 4. Many ap- 
plications have been received, and 
students are coming from many cities 


and towns for the competition. The 
} enrollment of the school promises 
to be large and the course for the 
season will be greatly strengthened. 
Dr. Carl returns from the mountains 
to make the final arrangements and 
receive the new students the first of 





stops an d couplers, hesides eight Was- | 


ter adjustable combinations acting on 


the entire organ and placed above the 
swell manual. 
The scheme 
as follows: 
GREAT ORGAN 
1 Open Diapason, S ft 
2. Melodia, & ft 
: Violoncello, 8 ft 
1 Duleiana, & ft 
5. Flute og gh it 
SWELL ORGAN 
6. Bourdon, 16 MT 
7. Open Dia 
&. <Aeoline, 8 ‘tt. 
Stopped Diapason, & ft 
i Salicional, 8 ft 
11. Vox Celeste, 8 ft 
12. Flute Harmonic, 4 ft. 
13. Oboe Bassoon, §& ft 
PE 


of the Olathe organ is 





sourdon, 


11. Grande ; 
15. Lieblich Geeeckt (from No. 6), 16 
ft 


\ set of twenty cathedral chimes, 
playable from the great, is to be 
placed in a room above and to the 
right of the organ chamber. 


ee of TT D. Walker. of St. Louis. 
os Walker, 4634 Oldenburg ave- 


nue, Louis, for over thirty vears a 
tuner seid voicer for George Kilgen & 
Son, died since the last issue of The 
Diapason. Mr. Waiker learned his 
trade with the old Johnson & Son 
firm at Westtield, Mass.. and was 
connected with Eastern firms as an 
all-around organ builder until he 


moved West ta assume a responsible 


position with George kilgen. He 
continued with this firm until the end 
as head voicer. His — efforts 


were appreciated by C. Kilgen and 
an employes of the Kilwen firm mourn 
his death. 


his services 
of the Knox Presbyterian 
Chure h at Calgary, Alberta, the first Sun- 
day in September. Mr. Knight went to 
Calgary from St. Paul's Methodist Church 
of Toronto. He is an Englishman, and 
before coming to America his last ap- 
pointment was as organist and choirmas- 
ter of Holy Trinity Church, Scarborough. 
While in Toronto Mr. Knight was a 
member of the faculty and examiner in 
organ playing at the Toronto Conserva- 
tory of Music. He is a Mus. Bac. of 
Victoria University, Manchester, and an 
associate of Trinity College of Musie, 
London, and was sub-dean of the On- 
tario chapter of the American Guild of 
Organists. 


Knight began 








the month. 


HIS LUGGAGE IN HIS HEAD 


Bonnet Reveals Why He Has Devel- 
oped His Marvelous Memory. 
\t the railroad station Joseph Bon- 





net was awaiting the arrival of his 
train after a recent recital. The or- 
gan builder and members of the com- 


mittee had accompanied him, and the 
topic of conversation was the phe- 
nomenal memory of the French mas- 


ter, as his program had been played 
without a scrap of paper on the organ 
desk. Mr. Bonnet, pointing to his 
three pieces of luggage—a_ suit-case, 
a hand-bag and a case containing a 
small keyboard, soundless excepting 
for a click which enables him to ex- 
ercise his fingers during the many 
hours he spends on the trains, said 
with a smile: “You see, it 1s easter 
to carry the music in the head, than 
in the hands.” 


FATHER FINN IN NEW POST 
Former Chicagoan Appointed Organ- 
ist in New York Church. 

The Rev. William J. Finn has been 
appoirted organist and choirmaster 


of the Catholic Church of St. Paul 
the Apostle. Columbus avenue and 
Sixtieth street, New York, and has 


taken to New York twenty-five of his 
boy choristers as a permanent addi- 
tion to the choir. Father Finn suc- 
ceeds the late Professor Edmund J. 
Hurley, who was knighted by the 
Pope for his work in developing the 
use of the Gregorian chant in this 
country 


Frederic T. Egener Honored. 
Frederic Tristram Egener, the 
troit organist, has received the de- 
gree of Bachelor of Music from the 
University of Potomac at Washing- 
ton, D. C. Mr. Egener has held a 
number of important church positions 
and was principal of the Woodstock 
Conservatory of Music for five years 
before going to Detroit. Mr. Egener 
was concert organist for the Marcus 
Loew Corporation, New York City, 
and has given over 100 recitals in the 
United States and Canada. He holds 
the University of Toronto senior hon- 
ors certificate and is a member of the 
American Guild of Organists. 

THE DIAPASON. 


a lil., Oct. 1, 1918. 
Vol 9, No. ° "Subscription rate, 75 
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Entered as second-class matter March 
1, 1911, at the postoffice at Chicago, IIl., 
under ‘act of March 3, 1879. 
Issued monthly. Office of publication, 
1507 Kimball Building, Wabash avenue 
and Jackson boulevard. Chicago. 
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WANTS IN ORGAN WORLD 


If you need help or a position, if you 
have anything to sell to organists or 
organ builders, or if you are looking for 
a bargain in purchasing, try this col- 
umn. The rate for ‘‘Want” advertise- 
ments is only 2 cents a word per inser- 
tion, with a minimum of 50 cents. 





I HAVE JUST BOUGHT A_ FINE 
Stanbridge organ. Has a splendid Open 
on the pedal, fine Diapasons throughout, 
about five sets of Mixtures, and they 
sound great. Will sell all the forty stops, 
the $300 Kinetic blower, bellows, etc., as 
is. But for $7,000 I will make one of the 
finest three-manual organs ever built, 
complete with blower. Culley, of Bates 
and Culley, is to build the organ. New 
console, reeds where needed, new electric 
action (Culley’s action is three years in 
the Congregational church in New Lon- 
don, Conn., and has not given any trouble 
at all). This will be practically a new 
organ, Such parts of the Stanbridge as 
we use are absolutely dependable. This 
would cost $15,000 today. Some church 
get a positive bargain. 

Also, for sale a fine one-manual pipe 
with Kinetic blower, $600—a dependable 
organ—and a large Vocalion, with water 


motor, $300; fine shape. Specifications 
and plans cheerfully examined. 
FRANCIS J. O'BRIEN. 


524 North 
delphia, Fa. 


Twenty-second street, Phila- 





BARGAIN—PEDAL ORGAN. NOT AN 
attachment, but separate pedal instru- 
ment, having its own strings and action, 
to be used with upright piano. Straight 





board. Twenty-seven notes. Triple 
string, one sixteen-foot and two eight- 
foot strings for each pedal. Splendid for 
teacher or school. Address PEDAL 
PIANO, care of The Diapason. 
WANTED — CHEST HANDS, CAB- 
inet makers with organ building experi- 
ence, one or two competent electrical 


workers. 
Organ 
Twenty-sixth 
Boulevard, 


to Superintendent of 
W. W. KIMBALL CO., 
street and California 
Chicago. 





FOR SALE — COMPLETE 
outfit for twenty-five stop organ; six feet 
by ten feet bellows, three hinged feeders 
Direct current motor, 110 volts, speed 
controller, link belt and counter shafting, 
ete. For ae aa write G. F. Dohring, 
E dgewater, y 


BLOWING 











WANTED—GOOD sOCATION, BY 
competent and = de aie ub le organ tuner 
and repair man. Can furnish first class 
references, Correspondence from or “an- 
ists in cities in need of such a man 

olicited. Address H. G., care of The 
Diapason. 








RECITAL ORGANIST, TE 





and choir director, 36, with colleg giate 
training, master’s degree, desires colle ge 
position in England or middle 


yew 
Address TE 
The 


WELL-KNOWN ORGAN 


ACH IEER- 


Diapason, 


states. 
care of 


MUSICIAN, 


BUILDER 


wishes responsible position where ability 
and integrity will be appreciated.  x- 
| perienced and successful salesman and 
practical man. Address C. [, care 
of The Diapason. 

FOR SALE—CHEAP; FULL SET OF 
Vox Organi, pipe organ, Dudley Buck, 
four volumes. Fine condition. Address 
{. B., care The si cates 





ORGAN BUILDER, TWENTY-FIVE 
years’ experience, installer and experi- 
menter for the late Hope-Jones, desires 
position or good location. Ernest O. De 


Pfeil, Auditorium, Ocean Grove, NW. J. 


PNEUMATIC 


WANTED USED 
vtacks for use in a tracker organ of six- 
ty-one notes. Give price and description. 


Address W. H. R., care of The Diapason. 





NEW, TWO-MANUAL 
electro-pneumatic pipe organ 
stops. Suitable for any purpose; 
sold cheap. Address M. R., care 
Diapason. 


FCR SALE 
and pedal 
of nine 
will be 
of The 








ORGANIST, THREE YEARS’ EX- 
perience, member American Guild of Or- 
ganis desires church position. Chicago 
or vicinity wer lges Best references. 
Address L. O., care of The Diapason. 








WANTED — FIRST-CLASS ORGAN 
builders in all branches, als@ metal pipe 
makers. Apply THE RU ‘DOLE WUR- 
LITZER MANU ais RING CO., North 
Tonawanda, N. 


WANTED—ELECTRIC 
and reliable outside men. 
steady work for capable men. PIPE 
ORGAN MAINTENANCE COMPANY, 165 
Broadway, New York City. 





ACTION MEN 
Good pay and 








WANTE D—METAL PIPE MAKERS; 
sood pay; steady work. George Kilgen & 
Son, St. Louis, Mo. 
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The Westminster Abbey 
Organistship 





Retirement of Sir Frederick Bridge and 
Appointment of Sydney 
Nicholson 











been announced that Sir 
Bridge will retire at the 
from. the organist- 
ship of Westminster Abbey, and that 
his men will be Sydney H. Nich- 
olson, M. A., and Mus. Bac. (Oxon.), 
organist a Manchester Cathedral. 
The new organist comes to his im- 
portant post equipped with consid- 
erable experience of English cathe- 
dral traditions and with exceptional 
skill as a performer and accompanist. 
He has earned a just reputation for 
his energy, initiative and organizing 
capacity, and his musical ideals in 
connection with church music indi- 
cate that he will maintain the dignity 
and honor of the position to which he 


It has 
Frederick 
end of this year 


has succeeded. The following facts 
are taken from the London Musical 
limes: 

Sydney Hugo Nicholson was born 


in London in 1875—the year in which 
Sir Frederick Bridge began his work 
at the abbey. His early youth was 
spent at Totteridge, on the borders 
of Hertfordshire. He is the youngest 
son of the late Sir Charles Nicholson, 
Bart., of Totteridge, who was former- 
ly speaker of the house of assembly 
at Sydney and chancellor of Sydney 
University. Sydney went to Rugby 





School, and there he came under the 
influence of Basil Johnson, with 
whom he studied organ-playing. 
After leaving Rugby he spent four 


years at New College, Oxford, and 
took the arts degree at the university. 
He then entered the Royal College of 
Music and studied the organ under 
Sir Walter Parratt and composition 
under Sir Charles Stanford. For sev- 
en years he was organist at the Par- 
ish church at High Barnet. For a brief 
period (in 1903) he was organist at the 
Lower Chapel at Eton, where he was 
associated with Dr. Harford Lloyd. 
Soon afterward he went to Frankfurt, 
and studied composition under Knorr. 
The next step was to Carlisle Cathe- 
dral, where in 1904 he became acting 
organist and master of the boys. The 
nominal organist at that time was 
the late Dr. Ford, whose age and in- 
firmities rendered him unable to cope 
with the duties of the post. In 1908 
he was simultaneously offered the 
organistships of Mé eneeies Cathe- 
dral and Canterbury Cathedral He 
decided to accept the Manchester 
post, with all its surroundings of 
feverish activity, rather than the Can- 
terbury post with its prospect of com- 
parative tranquility. Soon after he 
settled down at Manchester he be- 
came one of the leading spirits in the 
necessary scheme for the restoration 
and expansion of the organ. The re- 
sult of the efforts made was_ that 
£4,000 was expended in rebuilding 
the Hill instrument that had served 
so long. Mid-day organ recitals were 
one of his activities, and only the 
breaking out of the war prevented 
the carrying out of further schemes. 
But the war itself created new musi- 
cal needs and opportunities. The 
wauédion were soon being tended by 
thousands, and their hunger for music 
was scarcely appeasable. Mr. Nichol- 
son became honorary secretary of the 
northern section of the committee 
for music in war-time—a body formed 
for the double purpose of providing 
engagements for professional musi- 
cians hit by the war and concerts of 
the best class for the wounded in 
hospitals, soldiers in camps and mu- 
nition workers—and he was formally 
appointed director of entertainments 
in hospitals for the second western 
general hospital division. In that ca- 
pacity he and his colleagues have 
during the last two years given over 
6,000 entertainments. 

Mr. Nicholson's compositions in- 
clude the choral ballad “Ivry, a Song 
of the Huguenots,” the children’s can- 
tatas “The Luck of Eden Hall.” 
“Little Sir Hugh” and “Childe Allen- 
a-Dale.” His church music includes 
a Magnificat and Nunc Dimittis in A 
flat and a complete Morning and Eve- 
ning Service in D flat. His most 





CLARENCE EDDY. 








(Famous Organist, Taken at Leland 
Stanford University, Where He Gave 
Series of Recitals.) 





notable achievement is the cantata 

“1914.” which is a setting for chorus 
and orchestra of the sonnet-sequence 
by the late Rupert Brooke, his 
schoolfellow at Rugby. 

Sir Frederick Bridge was born at 
Oldbury, near Birmingham, Dec. 5, 
1844. He was a chorister at Roches- 
ter Cathedral from 1850 to 1859 and 
assistant-organist there until 1863; 
organist of Trinity Church, Windsor, 
1865-69, and of Manchester Cathedral 
from 1869 to 1875, and since 1875 he 
has been organist of Westminster 
Abbey. He was knighted in 1897, 
made M. V. O, in 1902 and C. V. O. 
in 1911. He is an M. A. and Mus. 
Doc., Oxon. He is the conductor of 
the Royal Choral Society, King Fd- 
ward Professor at London Univer- 
sity and Gresham Professor and chair- 
man of the board of Trinity College 
of Music. 


M. W. Beyer of A. Gottfried & Co. 
Near Bomb Explosion in Chicago. 
M. W. Beyer, general manager of 

A. Gottfried & Co., Erie, Pa., the 

well-known pipe makers, and a son- 

in-law of Mr. Gottfried, had a narrow 
escape the day after the organ build- 
ers’ convention when the bomb was 
exploded in the Chicago federal build- 
ing. Mr. Beyer had just left the 

Adams street door of the postoffice, 

where the explosion occurred, after 

mailing a letter, and was on the walk 
opposite the building when the blast 

came. He was in the midst of a 

rain of glass from the Marquette 

building and a few feet from where 
he stood a horse was killed, but Mr. 

Beyer escaped unharmed. 

Mr. Beyer seems to have a charmed 
existence. About six months ago he 
was imprisoned on an upper floor of 
the Presbyterian building in New 
York when fire swept the structure, 
but he was rescued, with others, in 
the nick of time by an elevator which 
shot through the flaming shaft. 


Gerald F. Frazee of Wilmington, 
Mass., is now in the band at the 
United States submarine base at New 
London, Conn. 
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THE 





DITSON’S 


MUSIC FOR THE 


PHOTOPLAY 


A special edition adapted for the “Incidental” requirements of mov- 
ing picture scenes and general dramatic work. The edition is con- 
cert size, 9x12 inches. 








1. AGITATO Otto Langey 
For scenes of excitement, anxiety, unrest, fear, impending danger, ete, 
2. FURIOSO Otto Langey 


For scenes depicting riots, fights, tumultuous crowds, et¢ 


3. AGITATED MYSTERIOSO 


Depicting anguish, fear, or kindred emotions caused by 


Otto Langey 


escapes or hiding 


4. HURRY Otto Langey 
For riots, fire scenes, street fights, pursuit, scencs of excitement and gen- 
eral use. 


5. STORM MUSIC 


For thunderstorms, 


6. PLAINTIVE 


For love tender retrospects, ete, 


7. COMIC HURRY 


For live comedies, railroad trains, 


8. DRAMATIC ALLEGRO 


For wild west, mining towns, Indians, 
hoof effects, Indian drum, ete. 
9. PASTORALE 
For scenes of a rural character, 
cowbells, bird whistle, ete, 
10. MILITARY SCENE 
For military pageants, parade or gathering of troops, s¢ 
“Over the Top,” ete. 


Otto Langey 


nes of a destructive character 


Christopher O’Hare 


storms at sea, or sce 


scenes, 


Christopher O’Hare 


serio-comiec pursuit, ete 


Christopher O’Hare 


cowboys and ranch scenes with horse- 


races, aeroplanes, 


Otto Langey 
waterfalls, woods and brooks, introducing 
Christopher O’Hare 


enes in camp, trench, 


Organ parts are included in the combinations. Piano parts are thoroughly cued. 

Price, each number: Full Orchestra and Piane, $1.00; Small Orchestra and 

Piano, 70 cents; Piano, 25 cents; Organ, 15 cents; other single parts, 10 cents each. 

The Whole Series in one order: Full Orchestra and Piano, $5.50; Small Orchestra 

and Piano, $4.00; Piano, 65 cents; Organ, 50 cents; other parts, 50 cents each. 
Twenty per cent discount; postage extra. 


BOSTON: OLIVER DITSON COMPANY 


NEW YORK: Chas. H. Ditson & Co. CHICAGO: Lyon & Healy 
Order of your local dealer 

















The Zephyr Electric Organ Blower 


1S KNOWN ALL OVER THIS LAND 





Churches bave found that it is economy to use the Zephyr. 
lts guiet running makes it prorainent. 
It is made entirely out of metal, and is not affected by heat, 
cold or dampness. 


SEND FOR BOOK 
The Zephyr Electric Organ Blower Co. 


ORRVILLE, OHIO 


Brooklyn, N.Y., 1798 Brooklyn Av. 
Waltham, Mass., 61 Wellington St. 
Omaha, 'Neb., 1218 Farnam St. 
Pittsburgh, Pa., 7034 Kedron St. 
New Ulm, Minn.,Vogelpohl & Sons. 











DIAPASON 























Geo. Kilgen & Son 


pe Organ Builders 
ST. LOUIS, MO. 


The House of Quality for Tone, 
Material and Workmanship. 











Tubular-Pneumatic 
Electro-Pneumatic 





Specially Scaled and Voiced for 
Residence, Hall, Studio, Church 


or Cathedral. 


Console of St. Louis Cathedral Organ 
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James T. Quarles, Corneil University, | sone.’ Macfarlane; Meditation, Sturges; | Bambino,” Yon; “Oh, the Lilting Spring-) Faulkes: “The Swan,” Saint-Saens; Fes- 
Ithaca, N. Y.—At recent recitals Protes- | Capriccio, “Le Chasse,” Fumagalli; In- time,” Stebbins; ‘In Summer,” Stebbins, | tival Toccata Fletcher. Serer. . 
sor Quarles has presented the following | termezzo, Callaerts; Sonata No, 1, last Pomp and Circumstance” March, Elgar; | oa Me ; , 
programs 5 so \ co | movement, Guilmant “The Star-Spangled Banner.” | eee begs ge re, 
July 9%—Sage Chape assacaghia in ¥: } eter “gener las) playec as ol- 
minor, Bach; Gavotta, Martini; Romance, O. C. Bodemuller, New Orleans, La. Dr. Robert L. Schofield, Tacoma, Wash. | lows at the Regent:  ‘Miserer and 






In a recital Sunday evening, Aug. 25,] “Anvil Chorus,” Verdi: “Valse Triste, 


Professor Bodemiiller gave the dedicator) 
st} at Trinity Episcopal Church, in which he | Sibelius: ‘Marche Milit; tire,’ Gounod; 


" iol ‘once ) il ; eC bie * 
rom Violin Concerto, Lalo; Bien eciial on a Moller organ in the FE 


roique,”” Franck; “In Summer,” Stebbins; 























































Be Passes By.” Goodwin: Eleva- iptist Church on Sept. 1. His offerings | was assisted by Mrs. J. Austin Wolbert, | Ballet, 13 gyptian Suite, No. 1, Luigini; 
tion, Rousseau; Grand Choeur in © dae’ rhe Star-Spangled Banner”, Phird soprano, Dr. Schofield gave this program: | Spring Song, Macfarl: ‘To a Wild 
Fauikes. Sonata (two movements), a: ‘ata and Fugue in D minor, Bach; ] Rose,” “A Deserted Ferm,’ * MacDowell; 

July 14—Bailey Hall: Celebration otf Idylle, Kinder; ee eames fonds Sea Pastorale in A major (transcription by }| Largo, Handel; ‘Dance of the Hours” 
“Bastile Day’: Symphony 5 in F minor, | ‘Pilgrims’ | Chorus” Dery ans 4 . N. Shackley), Scarlatti; “In Moon-| ("La Gioconda’), Ponchielli; “Marche 
Wicor, Prelude to ‘The Blessed Damo- | Wagner, ° Walther’s Prize Song” ¢ Meis- talph “Kinder; Cantabile from] Funebre et Chant Seraphique,” Guilmant; 
sel.”’ trebussy: “* ntation.” Gnilmant ters nger ds Wagner, a relude to “Lo- " th Sonata, Op. 89, Guilmant; Offer- | “The Curfew,” Horsman; “The Tr 
rehe Heroique Saint-S s Wagner, Allegro con Spirito, | toire in I flat, Letebure-Wely; “At Twi- | of a Tin Soldier,’ Nevin; Interme 

i6—Saze Cha No. 1 ) Nuptial Benediction, Dubois: light” (transcription by William Faulkes), | D flat, Hollins; “Suite Gothique,” Boell- 
sy antord: “Musette iu tr ! vensone Johnst my Legend, Hastings: Friml; Canzonetta in B flat, S mann; ‘“Liebestraum,’ No. 3, Liszt; Con- 
“on Indes Galantes. anon 1 \utumn Night, Frysinger; Largo (by Ikvening Song, Edward Bairstow; “ cert’ Overture, E flat, Faulkes: Three 
B minor, Schumann: I) ut, | request), Handel; | Grand lriumphal | jing Chimes,” H. A. Wheeldon; Scherzo| Dances, Henry VIIL, German: Hadinage, 
Saint-Saens; Readings with organ = ac- March trom \ida,” Verdi. in G minor, Elias Blum. Victor Herbert; Songs of Scotland, 
companiment Nuit and “Noel, W. Lynnwood Farnam—.aA very inter- Ray Hastings, Los Angeles, Cal.—Aug. | ampe; Overture, ‘Poet and 1 3 
Pierne (Mr. Bailey, reader); “Legende, esting program comes from Pembroke. | 25 this organ recité al was given at Temple | 5¥rpe; Overture to “Stradella,” 
kriml: * Fiat Lux,’ Dubois mt., where Gunner W. Lynnwood Far- | \uditorium by Dr. Hastings: A Program ]| Festival Toccata, Perey — E. 

July 28—Ciaconna, Pachelbel; “Soeur | nam of the 70th Battery, Canadian Field | o¢ Italian Music: Triumphal March, | “ome, Sweet Home, the World Over,” 
Monique,” Couperin; ‘Ariel,’ Bonnet. | Artillery, late of New York, was heard, | «\ida,” Verdi; Prelude to Act 3," {| Lampe; Overture, ‘William Tell,” Ros- 
‘Grande Piece Symphonique,” Franck, | assisted by Gunner White, tenor, on Sept. Traviata,” Verdi; Canio Aria, “I Pag- | itd. 

Humoresque, in & tat minor, Dvorak, 7 10, in the Methodist Church. Mr. Far- * ‘Leoncavallo; Chimes—(a) “We Glenn Grant Grabill, A. A. G. O., West- 
Epithalamium, Woodman. a am played as follows: Concerto No, 2, ] , ‘e Thee,” Palestrina; (b) “Prayer,” | erville, Ohio— Mr. Grabill, who is the di- 

Jwiy 2s—Bailey Hall: Fugue in }), Guil- 7 in B flat, (first movement), Handel; Ada- | Rossini; Chorus Triumphant, “Naaman,” | rector of the school of music of Otterbein 
mant, Minuet, Bach; Sonata in A minor, | sio (from Second Symphony), Widor; | Costa; ‘Italian National Anthem, “Gari-]| University, gave the dedicatory. recital 
Andrews; “P Godard; pag eter — —_ a Sy voentogg Ad Widor; | paldi Hymn,” Olivieri. 30 on a Miller organ in the First 
Nuptiaie," = ¢ 1erts; “Grane oe “Marche Pontificale’ (from First Sym- 5 ‘ al Sie 
Dialog ie,” Gigout; Nocturne, for piano | ynhony), Widor; Sketch in D flat, Sehu- Marshall S, Bidwell, A. A. G. O., Great pe ag sg oe cerca i bang 
and organ, Kroeger (with composer at}imann; “Ave Maria,” Henselt; ‘Scherzo Barrington, Mass.—Mr. Bidwell gave aT s100,008 aid fn eenae acne manual 
piano); “Scene Orientale,” Kroeger, “Pro- | Symphonique Concertante,” Lemmens; | P2cital Aug. 7 for the benefit of the Red Mr "Grabill's rogram included: G 
cession Indienne, " Kroeger. Berceuse, Louis Vierne; Prayer, Saint- | ©ross in’ the Congregational Church. | Gi oouh in p ae eee See kok Want 
July ige Chapel Prelude and | saens: Scherzo in G minor, Bossi. playing these compositions: Overture to Mactark Aye Mane 4 D- fh =a 
Fugue in A minor, Bacn; “Gavotte Mod- Harrison M. Wild, Chicago—Mr. Wild | “Tannhiuser,”” Wagner; “In Paradise,” | oot, "in E ine, 2 Bose 
erne,” Lemare; Fantasia, Op. 31, Ravan- | gave the dedicatory recital on the Casa- | Dubois; Toccata, Dubois; Canon in B light,” Stebb “<y wy Peder ~ Sone.” 
elio; “Jour de Printemps,” Kinder; Rhap- |] vant organ in Calvary Presbyterian | Minor, Schumann; ©The Lost Chord” (ar- Sheppard: F wival Marel “~ Ik — 
souie on a Breton Melody, Saint-Saens, | Church of Chicago on Sept. + His pro- ] tanged for the organ by M. Bidweil), | Sheppard: Festival March, Faulkes. 
“Valse Triste,” Sibelius; “Adagio Lamen- | ¢ram was: Great G~ minor Fantasie, Sullivan; Minuet, Boccherini; Concert Joseph Clair Beebe, New Britain, Conn. 
toso,"” Tschaikowsky. ; 3ach; Air in D, Bach; Finale, Op. 2 Variations in E minor, Bonnet. Mr. Beebo resumed his Wednesday 
Aug. 4—Bailey Hall: Sonata in A, No. | piutti; Spring Song, Mendelssohn; “In Sibley G. Pease, Los Angeles, Cal.—<At afterncon recitals at the South Congre- 
F Mendelssohn; Berceuse, from “L’- | Summer,” Stebbins; An Autumn Sketch, | the First Presbyterian Church Mr. Pease | S*Uonal Church in September, present- 
Viseau de Feu,” Stravinsky, Chorale in | Brewer; Funeral March and Seraphic | has played: “Isestasy,” Loud: “Just a ing these programs: z 
\ minor, Franck; “In India,” Stoughton; | Chant. Nocturne, Bonnet; | Thought From the Bells,” Pease: Noc- Scotch Fanta ia, Macfarlane ; 
Largo, Handel; ‘Finlandia,’’ Sibelius. ‘Tannhiiuser’ March, Wagner; Polo- |] turne, Frysinger; Prelude in A flat, Foer- . . Stebbins; mute (h ae 
Aug. t—Sage Chapel: Fantasie and] naise, Chopin; Andantino, Lemare; ‘‘Star- | ster; “Infant Jesus,” Yon: “Benedictus,” | 20": Corelli; * ‘Christmas in Sicily,’ Yon; 
Fugue in G minor, egg’) ora: G,] Spangled Banner’ (theme, variation in Barton: Festival March, Foote; Canzona Fite’ Goma “etalon ath — 
Jae "0 Ss yhony No 2. idor; . rj . Typehetta ¢ “inale suck. le daan Sgeaed Fa ates * a} : ‘ ’ . “ a, , e Ss. 
Beethoven; ymphony the minor: Fughetta and Finale), Buck in A, Frysinger; Festival March, Becker; Sept. 11—Olad' English composers: Alle- 


“Zarifa,” Coleridge-Taylor; ‘‘An_ Eliza- Concert Piece No. 1, Parker: “On the : 1p : 

bethan Idyll.” Noble; Finale in E tai, Malcolm G. Humphreys, A. A. G. O., Lake Galllee.”” ane ? “HC apts : sro (from. an anthem), William Byrde: 

Guimant Norwalk pogo recitals preceding ae : a i , beg ; ae on “= Ndagiont ihe Golden Sonatay. ence Bun. 
ullmant. es « ‘8 . pone 3 9 ig » “Reverie Triste.” igg aslo ‘0 ; dala), \ 

, \ug. 11—Bailey Hall: Prelude and Fu- the ) Oe ning St. Paul's Church, Aaa fae 4 Seen: al Rasechlea cell; Trumpet Tune, Purcell; Introduction 
é : : have been a; svUl B. * 5 ’ 95 and Gavotte, Thomas Arne; Concerto (1 









gue fac aszt; “The Curfew, ; me ve a hic aces, te eae: > ia IP wate > 
ll I lh wy from “Oedipe ‘a 2. dune b— Andante, Temmens: a ee — Brewer; Romance, Rimsky-Kor flat), William Felton; Andante, Jonathan 
Thebes,” de Mereaux; Concert Overture alarek "N ote OT ORES EA pea bie ot 4 Battishill; Duetto, William Russell; An- 
in C minor, Hollins; Andantino in I) flat, eel CS ea MacMaster; “Jubis- Edward C. Hall, Butte, Mont.—At the} dante con moto, Samuel Wesley; Over- 
Lemare; Fantasia-Overture, ‘Romeo and | ‘te Bh ee eri, F : a. | First Baptist Church of Butte Mr. Hall} ture (C major), Thomas Adam 
uliet,”’ Uschaikowsky. : June 1 _ Communion, Southwic k; | began his season’s work on Sept. 8 with Sept. IS—French composers: Finale 
Sept. 7, at Watkifis, N. Y.. celebrating Scherzo, Hoffmann; _ Prelude on *'Amste -] prospects of great success. His recital} (First Symphony), Louis Vierne; Canta- 
’ dam,’ Demarest; Evening Buck; on this Gate was as follows: Pedal Etude, | bile, Clement Loret; ‘The Angelus,” Jules 





the one hundredth anniversary of found- ea atid 
of First Presbyterian Church, Mr Intermezzo, Loge 





“Marche Nocturne, 





‘aulkes! Cantilena, Ely; Prelude in C] Massenet; three pieces (Pastorale, aoe 









ing - 1) | MacMaster s} . Mel D ‘hild’s Dream,” BR ; 
Quarles played: Prelude and Fugue in Ef 9 0 en Dravar em ee : sharp minor, Vodorinski; ‘Melodie In-] Child's Dream,’’ Romance), Joseph Be 
minor Back “Musette en Rondeau,” Ra- June 23—Prayer, Deored; Andantino in | chante,” Tate; “Grande Offertoire in 1,” | net: “Grande Piece Symphonique,” Ces > 
meau: Toccata, de Mereaux; Sonata ir 1) flat, Lemare; Marche Romaine, Gou- | Batiste; Prayer, Capoeci; Triumphal] Franck. 
Borowski: Elevation, Rousseau; nod; Andante in G, Batiste; Evensong. | March, Wenham Smith. Sept. 25—French composers: Fantasia 
3 Johnston; Triumphal March, Lemmens. (The Storm), Lemmens; Shepherd's 





Dr. J. E. W. Lord, Walla Walla, Wash. | 7 jadane vinings } : 

Dr. Lord gave the following program at | Sons, Georges Jacob; “Vintag Jacob; 
a recital in the First Presbyterian Church | Sixth Symphony, Charles Marie Widor, 
Sept. 9: “The Star-Spangled Banner’; Melvin Biggs Goodwin, Philadelphia— 


Bonnet; “Allegro Giubilanie,” 
i Evensong, Martin; Serenade, 
Rachmaninoff; ‘‘Legende,"”’ Friml; ‘Pro- 
eession Indienne,” Kroeger. 





June 30—'Virgin’s Prayer,’ Massenet: 
liomance, Zitterbarth; Festival March, 
Teilmann; “Where Dusk Gathers Deep,” 
Stebbins; Berceuse, Kinder; ‘Jerusalem, 








Harold W. Thompson, Ph. D., Albany, J ihe Golden,” Spark. “Marche Militaire,’ Gounod; Prelude and | At his) Sunday evening, recitals | in the 
Y.—Dr. Thompson, organist of the July 7—“At Evening,” Kinder; Twilight | Fugue in I) minor, Bach; Pas- | Westside Presbyterian Church, German- 
First Pres! yterian Church, which is at- } gong. Shacklev: March, Roger Recita- | torale in F, Whiting; “A Song of Hope, town, Mr. Goodwin has playec “Marche 
tended by Governor Whitman and many ive, Aria, Chorale, Armstrong: “Midsum- . E. W. Lord; “Will o’ the Wisp,” G. B. Militaire.” Gounod; Air in D, Bach; “The 
< : = Nevin; “Where Dusk Gathers Deep,” C. | Swan," Stebbins; ‘‘Dreams,”’ Stoughton; 









other prominent public men, and is one] per.” Johnston; ‘“Laudate Dominum,” 


of the oldest Presbyterian churches in | Sheldon. A. Stebbins; Toccata, for the Organ, | Nocturne, Borodin; Gavotta and = Gig 


H 
Blakeley; ‘Cantique d'Amour,” Strang; | from Suite in EF, Corelli; Andante Can- 







































the United States, gave a series of sum- July 14—‘Eventide,” Meale; Pastorale, 2 : ; " ha : 

mer recitals for the State College of | whiting: “Te Deum Laudamus,” Clat Allegretto in Io flat, Wolstenholme; Air, labile from. Fourth Symphony, I'schai- 

Teachers. The series was interestingly | ann; Berceuse, No. 2, Kinder: Sunset | Varied (’From Greenland’s | ley ,_Moun- kowsky; “En Convent,” Borodin. 

divided, one program being devoted to ] \feditation, Biges: Torchlight’ March, | tains’’), James; “From the South, J. i he el ieee eee 

American works, another to transcrip- | (jark. Gillette; Sunset and nS Thanksgiving Henry Spiller, formerly of San Fran- 

tions, and so on. The programs were as July 21—Intermezzo, Steane; “‘Chanson (from “A Pastorale Suite”), Demarest. cisco, has been brought to Salt Lake City ™ 

follows: f ‘ ; : du Soir,’ sec Fanfare, Dubois; Edith Potter Smith, Kankakee, IIl—/to be the organist of the American 
1. American Composers—Solemn “tai ‘Buona t evin; ‘Gondolieri,” | Miss Smith gave her fourth recital Sept. | Theater and is attracting large audiences 

lude, Noble; “From an Indian Lodge Nevin; Nuptial “March, Barnard. 24 at St. Paul's Episcopal Church and] \o that playhouse by his performances. 

eS eee in io tee PB cco July 28—Andante Cantabile, Tschai- | was assisted by Miss Maud Lewis of fe ae a ie 

Nigh scout, bert; ontralto, eep strays 68 er. eM Re, papahish vans. - Sree 2 ns z eee ees P = 4 ——______ 

pices bee aig Gatate in PR rene kowsky; Alba, Nevin; March, Williams; Chicago, | soprano, and | Miss Alberta Charles F. Rowe, Chicago representa- 
eee P ens, Senet , *} Canzone, Nevin; Aria_in D, Demarest; | Burns, violinist. Miss Smith is the or-|tiye of M. P. Miller. has returned from 

Rogers. ‘Marche Pontificale,”” Lemmens. ganist of St. Paul’s and gave her first | ~eyas after a ary ask iekae 
2. The Older Composers — ‘‘Matnath recital there a year ago last June. Her See ee 8 ee Oe See eee, eee 

Yad" (Ancient Hebrew), Noble: ‘‘For- Francis L. York, Detroit, Mich.—Mr. | tatoct coneaen — a Baca earn whic oe erected several organs in the 

lane,” Aubert; ‘O Clemens,” Cornet; | York, organist of the Central Methodist | xo 3 ‘in @ minor (Praeludio and Ada- southwestern state, : 

Sarabanda, Gavotta, and iga, Corelli; | Church, gave a recital Sept. 5 at Trinity vio), *Guilmant: “Marche Triomphale,’ ern ———— 

Toccata, Frescobaldi; Bass, *‘Who May | Methodist Church, Highland Park, De- | Pyypois “Will o’ the Wisp,” Nevin | The Rudolph Wurlitzer Company has 

Abide,” Handel; Prelude and Fugue in C [| troit, presenting the following program: | «yt elodie Pastorale.’ Demarest: “iat completed an organ in the FEriedens 

minor, Bach. Festival Overture, Sellars; Processional, | jy." Ppubois: Scherzo in DPD minor, |Chureh_at North Tonawanda, N. Y. It 
3. Program Music — Morning Ser- | Chauvet: Melody in C, West; Prayer st ¢ "| was dedicated Sept. 8 


enade, King; “Ift Summer,’ Stebbins: J} and Cradle Song, Guilmant; Old French | ——————-—— 
“To the Sea,’ MacDowell; Tenor, “In the J Air, Brisson; Melody in E flat, York; 
Day of Battle,” Dickinson; “To an Old | Introduction, Menuet and Prayer, Boell- 
White Pine,’ MacDowell; “Signal Fire | mann; Berceuse, Spinney; Romance, 
to the Mountain God,” Gilbert; “Sunset,” [| Rousseau; ‘Rippling Brook,’’ Gillette; 




















Demarest; ‘Evening,’ Lemare; “Star- | Evensong, Johnston; Grand Chorus, Du- 
light,”’, MacDowell. bois. 
i Tt scriptions from the Moderns * ‘ B 
I : ’ Frederick C. Mayer, Woodville, Ohio— 


Prelude, “‘The Blessed Damosel,’’ De- 
bussy; “The Little Shepherd,’’? Debi 


e Professor Mayer of the Woodville Normal 
First Arabesque, Debussy; ‘“‘At the Con- 


School has opened his season's work 
with three recitals. He agp the in- 
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vent,” Borodin; Noe turne, Borodin: + : 
chiniandin,”, Sibetian:, evening Calm,” | tnanuals and seveneom apcaiine aiops Te HISTORICAL ORGAN RECITALS 





the Dy rinitoe! eet oes in ¢ corks a ML arion, 
Ohio, Sept. 15. Sept. 1 he gave a recital 
at St. Mark’s Lutheran caneok, Toledo, 
and Aug. 1 he played at Zion Lutheran 
Church in Hamilton, Ohio. The program 
on the new Marion organ was as follows: 
“oncert Overture in E flat, Faulkes; Pre 
lude and Fugue, “Ein feste Burg,’ Dr. 
. : C, Stein; Meditation, Sturges: Toccata i 
Daniel A. Hirschler, Mus. Bac., Em-] 1 minor, Gordon B. Nevin: “Oh, the Lilt. 
poria, Kan.—The four-manual and echo ] ing Springtime,”’ Stebbins: ‘ ‘In Summer.” 
Moller organ of the College of Emporia, | Stebbins; Largo from the “New World” 
described in the September issue of The Symphony, Dvorak: “Will o” the Wisp,’ 
Diapason, was played at the inaugural ricidage “A Desert Song,” Sheppard; io. 
recital by Mr. Hirschler Sept. : and | ceau (“Sunrise and Sunset on the Alps’’) 
the following program was avi “Pomp and Circumstane » 2 
Fantasie and Fugue on Bach, é Elgar; “The Star-Spangled Banner. a 
Maria,” Schubert; “The Courts of At Toledo ~~ Mayer played: Prelude 
Jamshyd” and “The Garden of Tram” | and Fugue, : Tower of Strength,” St i 
(From Persian Suite), R. S. Stoughton: | Largo from ae “New World” “Symphony: 
‘ ‘les 





the Falien,”’ Elgar. 

5. Request Program—March, “Joan of 
Are,”’ Dubois; “Chant de Bonheur,” Le- 
mare; “In the Kootenai Country,’”’ Gil- 
bert; “A. D. 1620," MacDowell; ‘‘Chant 
Nezre,”’ Kramer; Andante, Fifth Sym- 
phony, Tschaikowsky; Evening Song, 
Bairstow; International Fantasy, Rogers. 
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Handel, Mozart and Masters of the 
XVIIIth and early XIXth centuries 
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Jol. I. Forerunners of Bach, published December, 1917 
Jobann Sebastian Bach, published June, 1918 




















Grand March from ‘Aida,’ Verdi; An- | Dvorak; “An Alpine Scene,” ( “Will 
dante — Cantabile, from Symphony 5,1 0° the V p.’ Gordon B. Nevin: ¥ 4 1 = 
Tschaikowsky: ‘‘Marche Slav, Tschai- | ert Song,” E. H. Sheppard: Toccata in D 


kowsky; ‘“‘Evening Bells and Cradle! minor, Nevin: Meditation, Sturg 
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| first two or three rows of audience 
are made up of ten or twenty children 


—5— rHE DIAPASON 
“sacred” only because it is obviously i sic tor male voices. To meet the 
nothing else. In both cases, too, the ituation he turned to the treasure 
lyric is unusually good. The words of early church music with the pur- 


in the costume of the Fifteenth Cen- 
| tury. These children file in before the 
| curtain goes up and fill the seats 
| which have been vacant during Part 1, 
among them being the characters who 
| have been on the stage during the first 
| part. The present-day audience is 
thus transformed into the mediaeval 
audience. 





| 
BY HAROLD V. MILLIGAN. | 
“The Dream of Mary,” a Morality; | The cantata itself, which begins 


music by Horatio Parker, published | with an instrumental prelude, repre- 
by the H. W. Gray Caakaucee, New | sents the first Christmas, the dream 
York. lof Mary, incidents in the life of 


For his latest choral work, Dr. Par- | Christ, the ¢ rucilixion and Resurrec 
tion, and Christmas once more. The 


ker has chosen to clothe in music a | Moo } Z 
modern version of a mediaeval “mor- | MUSIC consists of ten numbers for 
ality play.” Not less interesting than | - ware children's bape adult 
the music itself is the manner of its | SHOres ene on gregation, with organ 
presentation. The “morality” is by | OT orchestral accompaniment. It is 
John Jay Chapman, and is dividea | Of fitting simplicity and in the chil- 
into two parts, the first a play, with- dren's choruses, especially, the com- 
out music, depicting “The Childhood | poser has achieved a rare beauty of 
of a Saint,” and the second the can- | ©xPression. 
tata itself, in the form of a “moral- ‘ ; 
ity” entitled “The Dream of Mary.’ O Lord God, to Whom Vengeance 
= Je ve sid > _ 
The scene of the play 1s Cologne on | Belongeth, oy George B. Nevin; pub 
the Rhine, and the time is about A, D. | lished by Oliver Ditson Company, 
400. The characters are Father a 
| 


Joston. 

George B. Nevin has added a sim- 
ple and very effective chorus anthem 
ito the growing list of church music 
directly inspired by the war and es- 
pecially suitable for use during time 


tonius, a holy man, in whose cell the 
action of the play takes place; Ful- 
via, his ward, a child of 10, and two 
pagans—Elsa, a triend of Fulvia, and 
her father, Sigurd. The prety of Ful 


via is depicted and her martyrdom | of war, The words are from the 104th 
foreshadowed. Against the piety of | Psalm. Especially appropriate is the 
cet passage, “Ye brutish among the 


this carly scene violent contrast ts | : hs 
provided by the pagan Sigurd, who | nations! \side trom two brief reci- 
believes that his daughter Elsa has | tatives, there are no solo passages. 
been pewitched by Father Antonius. | [he anthem is inscribed to Mr. Ne- 
To bring about their conversion to vin's friend, General Peyton C. March, 
Christianity, Fulvia invites them to | ‘ chief of staff of the United States 
witness the Christmas morality play | @™™y. 

which is about to be given. The scene 
which follows represents the play as 
given in Cologne in A. D. 400, not 
only as to the stage, but also as to the 
audience. The audience in the theater | Forsyth; published by the H. W. 
or hall now represents the assembly Gray Co., New York, 

of early Christians who witness the These two new sacred solos are 
outside the well-beaten track; in both 
cases the composer has honestly at- 
tempted to interpret in music the 
spirit and meaning of his text, rather 
a rare occurrence in. sacred music, 


“A Prayer,” by Bertram Fox; pub- 
lished by G. Schirmer, New York. 
“The Lord of Heaven,” by Cecil 


morality play. 

As the cantata is not merely a play, 
but is in a sense a religious service, 
the audience is expected frem time to 
time to join in the singing of hymns 
which form a part of the cantata. The 





CHRISTM'AS CHRISTMIA‘S 
CANTATAS SONGS 


MORN OF GLORY Asleep in the Manger 





By Fred W. Peace | $ Ome a 
Price 50 Cents ic - = PALL AMBROSE 
THE NEW BORN KING (ffs 


By Hugh Blair 
Price 50 Cents 
THE HERALD OF PEACE 
By Lamont Galbraith 
Price 50 Cents 


THE STAR DIVINE 
By A. W. Lansing 
Price 50 Cents 
THE RIGHTEOUS BRANCH 
By H. Clough-Leighter | 
Price 60 Cents 
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NEW CHRISTMAS / a ae Peas 
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ANTHEMS. ~* 


stems * Complete Copy 50 cents 








AMBROSE, PAUL 
BRANSCOMBE, GENA, Hail Ye 


sr O Sing This Blessed i Tyme of Holie-Dayes (2) Keys).....50 

EOE, REGAL NAOT EN Ke Re ESS BREWER, JOHN HWYATT, The 

BRIGGS, e. & 1 Angels’ Christmas Song (2 Keys) .50 
There Came Three Kings 12 | With Violin Obligato ............... 65 


GALBRAITH, J. LAMONT, Glory 
to God tn Highest Heaven 
te BAR cacy cry 65 
I Bring You Good Tidings 


GALBRAITH, J. LAMONT \ 
Glory to God in Highest | 


BICANGH  xcnsceect cece un caes GROGAN co auoccpasccecnes doneus tae 
HOPKINS, HARRY PATTERSON | "38°00; FM mea 
Calm on the List’ning Ear of || With Violin Obligate ee ee 
INIGNE <ccucaucscuceescncesst 12 || HUHN, BRUNO, Angels 
from the Realms (2 Keys)..........50 
KILGOUR, ROBERT MACDOUGALL, H. C., O Little 
Site, CF} HEAVENS oo. cvscciccns 12 Town of Bethlehem (2 Keys).......60 
LANSING, A. W. MINETTI, CARLO, It Came 
‘hese Shall Come a Stag Upon the Midnight (2 Keys)... 50 
Pst Ta Ae SPENCE, WILLIAM R, 
Chit OH ACO cccnccoce cues. 12 On Bethlehem’s Plain (2 Keys)... ..50 


Che Arthur P. Schmidt Co. 


120 Boylston St., BOSTON, MASS. 8 West 40th St. NEW YORK 











which in many cases can be called | 











of “A Prayer” are by Robert Southey | pose ot oviding varied and desir- 
and “The Lord of Heaven” is a poem | able material for the particular needs 
by Arthur Symons. “The Lord of | of male choirs. No finer examples of 
Heaven” is a fine piece of dramatic | churc! si¢ in its Original purity and 
writing, which carries home its mes- | beauty are in existence than the old 
sage with unerring effect. It is pub- | chorales that have been handed down 
lished in one key only, for a medium | from generation to generation from 
voice, and is provided with a violon- | as far back as the thirteenth and 
cello obligato. Bertram Fox’s “Pray- | fourteenth centuries, and even earlier, 





er” is more lyric in style, but none | and it may justly be me that a 
the less effective. It is published in | chorale, artistically rendered, is a finer 
high and low keys. art product than many a so-c alled an- 
them with its variegated solos, duets, 
trios, etc. It may also be said that 
no finer preparatory material for un- 





“Tn India,” Suite for Organ, by R. 
S. Stoughton, published by White- 





Smith Company, Boston. accompanied sing ying exists than the 

Mr. Stoughton is still delving in | chorale, and vocal music in its high- 
the Orient for musical material. This | est state of perfection must be sought 
time he seeks to interpret to us India | within the realm of a capella singing. 
(so his title states). The suite is in Professor Pfatteicher has done his 
five movements, entitled respectively: work well and presents in this vol- 


Palms,” 3y the | ume seventy-five of the most beauti- 
iirls of Del- | ful treasures of early church music. 
The sequence of the Christian church 


“The Grove of 
Ganges, Pee Dancing ( 
hi,” “Ine: anti ition’ ‘and “In the Palace 
of the Rajah.” The character of each | year has been adopted in the numer- 
movement may be easily surmised | ical order of the collection, rather 
from the title: speaking “in musical than the chronological order of com- 
language, the pieces are “andante con | position, and for the most part the 
moto,” “allegretto,” “allegro,” “mol- | old-time chorale settings have been 
to adagio” and “maestoso.” retained, although harmonization and 
Mr. Stoughton has made a_ very rhythm have been in many instances 
successful specialty of oriental music revised and improved. In addition 
for the organ and his work is by this | t® the original male voice edition, the 
time too well-known to require an- publishers also provide editions for 
alysis. The present suite is quite up women’s voices and for mixed voices, 
io his previous standard, and while it and have put forth an edition for 
is outside the range of interest of the quartet of brass instruments. 
church organist, it will prove val- 
uable to the theater pel ok ori and ORGANIST IN NOVEL WORK 
occasionally to the recitalist. It is 
dedicated to Wesley Ray Burroughs 
of the staff of The Diapason. 





William H. Barnes of Chicago Driv- 
ing Army Truck Into Woods. 
| William H. Barnes, the Chicago 
= cates ; : . | organist, who for years played at the 
“The Christian Church Year in | Epworth Methodist Church in Edge- 
Chorales,” edited by Carl F. Pfat- | water, but is now in army service, 
teicher; published by Carl Fischer, | writes from Joyce, Wash., that he is 
New York. driving a five-ton army truck, hauling 
The editor of this volume is di- | material for the new railroad the gov- 
rector of music at Phillips Andover | ernment is building into the wilds of 
Academy, where he found himself in- northwestern Washington to get at 
trusted with an excellent male choir, the spruce for aeroplanes. 
composed of the youthful voices of “From organ playing to truck driv- 
the student body, and confronted | ing is : far cry,” Mr. Barnes writes 
with a scarcity of sacred a capella | wale, ‘but *cest la _ guerre. tig 








The Most Progressive Organists 
of today are rapidly becoming ac- 
quainted with the fact— 


that a most profitable field is open 
for them after they have mastered— 


The Wurtilzer Hope-Jones 
Unit Orchestra 


Write for further information 
and a copy of the Booklet— 


‘The Evolution of the Organ’’ 


The Rudolph Wurlitzer Company 


117-121 E. 4th St., 
Cincinnati, O. 


985 Market St., 615 S. Wabash Ave.. 


13-119 W. 40th St., 
San Francisco, Cal. Chicago, Ill. 


1 New York City 
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: so far renders it 


by the earnest musici 

The words must be. 
must be set 
erently, and with 
must be flawless in 
this for the musician 
ly singable and interesting—this for 
the listener. It must be free from the 
sins of sensationalism, sentimental- 
ism, complacency and secular associa 
tion. 

These requirements make together 
a formidable set of tests, yet I wish 
to repeat that if our music is to be 
wholly satisfactory for church  pur- 
poses, it must be able to stand the 
closest scrutiny in the light of the 
criteria I have enumerated. I am anx- 
ious not to be accused of being too 
general in my remarks, and shall men 
tion, therefore, a few well-known ex- 
amples of church music, with my rea 
sons for considering them good or 
otherwise. 

Let us take that humble but neces- 
sary musical form, the hymn-tune, 
first. A class of hymn familiar to all 
of us here has been placed on the 
black-list by musicians. I refer to 
the Moody and Sankey type. The 
stigma is fully deserved, for the most 
part, but there are one or two of 
them which should be accorded bhet- 
ter treatment. Take “O Safe to the 
Rock,” for instance. It has a quite 
beautiful melody, while the harmony 
is not at all undistinguished. It is 


pneres T hey 


considerately. 12V- 





point. The music 
workmanship— 
-also thorough- 


quite superior to many tunes which 
have emanated from the sacred pre- 
cincts of Wardour Street. Some of 


these latter bear very well-known sig 
natures, and doubtless the fact of their 
authorship has had much to do with 





What Is Good Church Music? 


Paper Read at the Knowlton Church Choir Assembly 








Bac., A. R. C. O. 
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their wide vogue. Perhaps one of the 


oeocoo00000K0 


greatest offenders was Sullivan. Most 
of his hymn-tunes are frankly irrev- 
erent. The often-sung tune to “Angel | 
Voices Ever Singing” is ingeniously | 
= and irreligious, while “Bishop- 
garth” almost set my choir a-giggling | 
i we tried it over a short time 
» in order to see if we could meet 
request of one of the wardens 











it should be sung. (It was sung 
vardens are mightily powertul peo- 
4 
want to say here that although 
\ e Get in chorales are un 
tedly tne and touch the high 
Water mark of excellence, vet quite a 
nbher of them are very dull, and 
ere is no need to use them while 
we have « tless tunes of English- 
origin of real worth, from 
gel’s” Hym ‘of old Orlando 
and “Dundee” and “St. 
t those produced by com- 
vesterday cand the present, 
‘Ombersley.” “Christchurch,” | 
Sempiterna” (Prout), Ber- | 
| “Buckland” and many others. 
reg the tunes of Henry Smart, 
Wesley, Hopkins and the one or two 
by Ouseley as being of great beauty. 
I am sure they will endure, but I am 
more than doubtful of some by Stain- 
er, Barnby and Dykes. Stanford, 
among the outstanding living com- 


posers, has given us noble 
of hymn-tunes 

While Tam on the subject of hymn- 
tunes, I cannot resist the temptation 
of having a tilt at that inanity which 
happily for some of those present 
here is confined to that very select 
body known as the “Anglican Church.” 
I refer to the kind of hymn known as 
a Litany. I am not intending to be 
flippant when I say that I can regard 
this type as not merely dull and tri- 
vies. but soul-benumbing and impov- 
€ uing. I have had to endure many 
of Teena will say that not one 
i anything like dignity; but all 


specimens 


rises to 





are marked by a complacent, maudlin 
kind of sentimentalism. It would sur- 
rise me if the man in the pew had 


hearty a dislike of them as 
musicians have. I am certain 
that half a dozen tunes by Sankey at 
his Moodiest would by far outweigh 
i similar number of Litanies, so far as 
actual value goes. 


not as 





going to say much about 
bewildering va- 


I am not 
anthems. There is 
riety of these, good, bad and indiffer- 
ent. Publishers seem to have tum- 
bled over each other to provide fare 
for choirs in the form of anthems and 


kindred works. Many of them are 
beautiful and are fortunately very 
renerally known, but there is. still 


room for a composer of real distinc- 
tion who shall give us easy anthems 
which are not trite, insipid, and which 
carry conviction and sincerity in 
every phrase. They should be thor- 
oughly modern in feeling. Except for 
a few by Wesley, and one or 
two others, I know of scarcely any 
anthem which is at once fine music 
and simple enough for the average 
choir. Composers who know how to 
handle their tools like that small 
group of Americans, Foote, Chadwick 


Goss 


and Parker, and the Englishmen. 
Bairstow, Harwood and Walford 
Davies, have given us together many 


pieces of noble and exalted writing: 
but with few exceptions they are far 
too difficult for the choir of the aver- 
ige, and the small church. As a re- 
sult the fearfully empty productions 
of men like Simper and Edmund Tur- 
ner have a tremendous circulation 
and have wrought incalculable harm. 
You will agree with me, I am certain, 
that the problem facing the man in 
charge of the music of the = small 
church is far more insistent than that 
of his brother of the wealthy city 
church. The latter has invariably 


| excellent material in his choir-stalls, 
! to whom the 


difficulties of the high- 
est class of choral music offer no in- 
surmountable obstacles. It is be- 
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cause these obstacles are really insur- 
mountable in the case of the small 
choir that the trite anthem is so often 
heard. 


Closely related to the question of 


| the anthem is that of the cantati i, and 


here the same problem arises. ‘There 
is not a dearth of easy and moderate- 
ly difficult cantatas, but there is a 
decided dearth of easy cantatas which 
are really worth performing. I have 
searched in vain for cantatas which 
do not, either wholly or in part, in- 
sult the musical intelligence of the 
average music-lover, and I have still 
to seek. Either the music is com- 
monplace like Stainer’s “Crucifixion,’ 
or complacent, like the rather supe- 
rior Gaul cantatas, or glaringly secu- 
lar like the “Stabat Mater” by Ros- 
sini. Happily there is a residue of 
better fare, such as the Mendelssohn 
“Psalms.” the larger oratorios, the 
Bach cantatas and a few isolated 
works like the Dvorak “Stabat Ma- 
ter.” These, however, are more or 
diticult, rendering them unsuit- 
able for the small choir. 

It is to be hoped that such young, 
yet full-fledged, composers as Dale, 
Bainton, Harrison, tiadley and 
Stoughton wl take up the matter of 
the easy anthem and cantata, seeking 
to produce music which shall be de- 
votional and reverent, and at the same 
time of the highest beauty. It is 
fully within reason to expect this, for 
the last generation or so has wit- 
nessed a_ veritable renascence’ of 
music, and large numbers of com- 
posers now possess a perfect tech- 
nique, and can say fine things. The 
art-song, pianoforte literature and or- 
chestral music have received, and are 
receiving, their share of attention. 
Surely the great call of the church 
will not go unheeded. 


less 


E. $8. SEDER NOW IN CHICAGO 


Albuquerque Organist and College 
Man Moves to This City. 


Edwin Stanley Seder, F. A. G. O., 
— been added to the group ot Chi- 

‘ago. organists, having decided to 
move to this city from Albuquerque, 
N. Mex. Mr. Seder has been prom- 
inent in musical circles of the south- 
west for some time and has given 
many recitals in Albuquerque and oth- 
er cities. He has been head of the 
college of fine arts at the University 

f New Mexico. 

Mr. Seder gave a farewell recital at 
the Congregational Church of Albu- 
querque on Aug. 23, playing a pro- 
gram of French and B elgian composi- 
tions. He was assisted by Miss Grace 
Stortz, soprano, who has been study- 
ing with him, and Charles R. McKean, 


baritone. The organ program was as 
follows: “Ia Marseillaise,” “La Bra- 
banconne,” Chorale in A minor, Cesar 


Funebre et Chant 
Recitativo 


“Marche 
Guilmant; 


Franck; 
Seraphique,” 


and Chorale et Fugue (Sonata 5), 
Guilmant; Grand Fantasia in E minor 
(“The Storm”), Lemmens; Gavotte 
(“Mignon”), Thomas; Finale (Sym- 
phony 1), Vierne; “The Swan,” Saint- 
Saens; Fantasia on National Airs of 
the Allies, Seder. 


Mr. Seder has been director of the 
college of fine arts of the University 
of New Mexico four years. His last 
annual organ recital, played Nov. 25, 
1917, before the New Mexico Educa- 
tional Association, drew an audience 
of 1,000 to the Scottish Rite Cathe- 
dral at Santa Fe. Last January he di- 
rected the first musical festival ever 
given in Albuquerque, when the “Eli- 
jah” was sung by a chorus anda lec- 
ture-recital on “Music After the War’ 
was given by Mr. Seder. These ac- 
tivities were in addition to a number 
of others which illustrated Mr. Seder’s 
musical seit and public spirit. 


ieee een ae Sioux City. 

The Rudolph Wurlitzer Company 
has shipped one of its largest unit or- 
chestras to the Princess Theater at 
Sioux City, Iowa. Harry E. Pyle has 
been engaged as the organist of the 
theater as soon as the instrument has 
been installed. He comes from the 
Paris Theater at Denver. Mr. Pyle is 
a pupil of the late William H. Sher- 
wood and formerly played at the 
Vitagraph in New York and the Lib- 
erty Theater in Seattle. 





CHARLES GALLOWAY’S WORK 
How Music at St. Peter’s in St. Louis 
Is Inspired and Inspiring. 

The year book of St. Peter’s Epis- 
copal Church at St. Louis, of which 
Charles Galloway is organist and 
choirmaster, contains a resume of the 
work done there musically during the 
last twelve months. It says in part: 

‘There have been some truly in- 
spiring services in St. Peter’s Church 
the past year, many of them being, 


from the standpoint of sermon and 
song, veritable ‘feasts of reason and 
flow of soul.’ Let us recall our spe- 
cial musical services, a majority of 
which occurred on successive first 
Sunday afternoons in the months 
from November to May. These in- 


cluded the formal opening of our new 
organ, the midnight carol service, the 
special Handel program, our May fes- 
tival service when the choir of Wash- 
ington University assisted, the sing- 


ing of Maunder’s I.enten cantata, 
‘Penitence, Pardon and Peace.’ Dr. 
Edward’s Advent cantata, ‘Praise to 


and two auditions of Sir 
George Martin’s beautiful motet, 
‘Hail Gladdeninge Light.’ Then, too, 
at a number of our morning services 

especially during the general conven- 
tion last October, the choir’s appoint- 
ments, both in selections and rendi- 
tions, proved unusually attractive, 
judged by the many encomiums ex- 
pressed. 

“Our choir has been on dress par- 
ade, as it were, all season. Our chor- 
isters have sung not only with the 
head, but from the heart, a desidera- 
tum that, so far as concerns our own 
choir, is easily explained, first, by the 
fact that our choir members undoubt- 
edly feel what they sing: second, are 
not our choir members merely reflect- 
ing vocally the spirit of our parish- 
This might be termed a men- 


the Holiest,’ 


ioners? 
tal telepathy between sympathetic 
minds. The architectural transfor- 


mation of our chancel, by the install- 
ation of our beautiful reredos and our 
church and echo organs, has uplifted 
all of us. Are not these visible and 
harmonious* expressions of art which 
were made possible by aesthetic, gen- 
erous, religious souls, enough to in- 
spire our singers? 


“A COUNTRY CONCERT.” 





Under this headline we read in the 
Toledo Blade of Sept. 7, from the pen 
of the Rev. L. E. Daniels, the fol- 
lowing: 

Just where the rugged 
tains break away into the rolling, grassy 
Orange hills lies the quiet old village of 
Monroe. At its heart it looks like any 
other sleepy litthe New York State vil- 
lage, but all the slopes and hilltops around 
are dotted with pretty villas and cot- 
tages where certain New Yorkers_ of 
taste and artistic leanings spend their 
summers. They are charming, every 
one, in their lawns and flowers and their 
lovely glimpses of mountain, lake and 
forest, and in one of the particularly 
charming ones live Pietro A. Yon, the 
famous organist and composer, and Mar- 
tinelli, the famous tenor. 

On a recent summer evening these two 
musicians, assisted by Constantino Yon, 
an expert pianist, gave a concert in the 
Presbyterian Church of the village for 
the benefit of the civilian sufferers in 
their home towns of Settimo, Vittone 
and Montagnana, a part of the proceeds 
going generously to the American Red 
Cross. It was the good fortune of the 
Blade critic to be present at this delight- 
ful affair and he feels moved to share 
the pleasure with musical Toledo, which 
loves Martinelli so much, and which looks 
forward to hearing him again in the near 
future. 

The 


Ramapo Moun- 








villagers and people of the neigh- 
boring villas were gathered in full force 
in the quaint, eitiarnd old village church, 
decked for the occasion — great 
bunches of garden flowers. 

The affair was opened with the Bach A 
Minor Fugue by Mr. Pietro A. Yon. 
There was a curious element of the in- 
congruous in seeing this world-famous 
organist, formerly of the Vatican and 
Royal chapels in Rome, sitting at this 
little village organ, regaling the towns- 
neople with Bach. It was emphasized by 
the old gentleman next me, who leaned 
over and asked me if the player was the 
organist of that church! But the Bach 
was masterly beyond mistake, just the 
same, though the organ was small and 
he pedals rattled furiously. Later in the 
evening Mr. Yon played Cesar Franck’'s 
splendid “Piece Heroique’’ and severai 
compositions of his own, notably his 
“Christmas in Sicily’ and his ‘Primitive 
Organ.” He is brilliant, sparkling and 
temperamental as few organists succeed 
in being. His dexterity, on both manuals 
and pedal hoard, is marvelous and he dis 
plays marvelous. skill in his registration 
and expressional devices. His playing 
Was altogether without notes. One was 
somehow impressed throughout with the 
atmosphere of a vivacious and genial per- 
sonality. 








TOBER k 


GHC 1918 


ORGAN | BUILDERS UNITE; 
FORM NATIONAL BODY 


[Continued from First Page.] 
membership dues and select the name 
of the association. The report of this 
committee, as well as its membership, 
are set forth in full in the minutes of 
the meeting, as recorded by the sec- 
retary and printed below. 

It was decided to hold the second 
meeting in New York in order to give 
those who did not find the time to 
make the trip to Chicago an oppor- 
tunity to join in the consideration of 
the subjects set forth in the call. 

The unanimity shown by the build- 
ers in every part of the country in 
favor of co-operation was illustrated 
by a large batch of letters from those 
who could not be personally repre- 
sented, but all of whom gave their 
unqualified support to the movement 
immediately upon its inception, 


The New Re meeting, with Pres- 
ident John T. Austin in the chair, was 
held at the TEs sarod of the Music 





—$> 


CHARLES C. KILGEN. 


(Vice President of Organ Builders’ As- 
sociation.) 
Industries Chamber of Commerce. It 


brought together many of the east- 
ern builders and some from the west. 
Some who had been represented in 
Chicago by proxies were present in 
person, but many, both from the east 
and the west, were represented at 
both meetings. The principal action 
of the New York session was to en- 
large the board of directors from sev- 
en to eleven. Mr. Camp again ex- 
plained the problems of the war 
period for makers of instruments and 
the efforts being put forth at Wash- 
ington to protect the industry from 
destructive legislation or rulings. It 
was resolved on motion of Ernest M. 
Skinner to fight the proposed 10 per 
cent excise tax on pianos and pipe 
organs, 
_— 

The secretary’s report of the Chi- 

‘ago proceedings is appended: 


Pursuant to call of Mr. S. E. Gruen- 
stein, sent out after consultation with the 
majority of the organ builders of the 


country, thirty-four representatives of the 





industry gathered in the office of The 
Diapason at 30) p. m., 3, 1918. 
Because of the number prese adjourn- 
ment was taken to Rehearsal Hall in the 


the disposal of the 
Kimball Company. 


same building, 
meeting by the 


put 
W. 


at 
Ww. 


Mr. Gruenstein called the meeting to 
order and described the preliminary steps 
taken toward an organization of the in- 
dustry, for which he had come to con- 


sider the time ripe in a general way, and 
more specifically on account of the num- 
ber of inquiries addressed to him regard- 
ing war work and the response of the 


authorities to his own communications. 
The meeting elected S. E. Gruenstein 
chairman and R. P. Elliot secretary. 


The chairman called upon Mr. George W. 
Pound, general counsel for the Music In- 
dustries Chamber of Commerce, who had 
come from Washington, D. C, to assist 
in the organization work, to describe the 
situation in the music trade in its rela- 
tion to the war and to make such sugges- 
tions as might grow out of his experi- 
ences, and particularly to indicate the 
course which might be followed most ad- 
vantageously by the organ building trade 
An extended general discussion followed 
Mr. Pound's address, in which the ma- 
jority of those present took active part. 

In due course, upon motion of Mr. Uhl, 
duly seconded, the chairman was in- 
structed to appoint a committee of five 
which should retire and agree upon a 
name for the organization, fix its objects 





























and dues and nominate officers, report- 
ing to the meeting upon conclusion of 
that duty. The chairman appointed 
Messrs. Pound, Camp, Elliot, Pilcher and 
Wangerin, but upon request of Mr. El- 
liot, who as secretary was taking a cen- 
sus of the meeting, substituted Mr. Kil- 
gen, 

The committee thereupon retired and 
later reported as follows: 

1. The name of the org inization to be: 
“Pipe Organ Builde Association of 
America,’’ After discussion it was moved 
and seconded to eliminate the word 
‘Pipe’ from the name, and upon vote it 
was unanimously agreed that the name 
shall be: “Organ Builders’ Association of 
America.” 

2. Membership shall be composed of 
pipe organ builders and manufacturers of 
supplies therefor. Upon motion, duly sec- 








onded, 

3. Officers 
president, sé 
there shall be a 
of whom the four 
bers ex-officio. 
onded, it was" 
tion. 

1. Annual dues shall 
year, subject to change 
convention, dues to be paid 
nually, Oet. 1 and April 1 of each 
After considerable discussion it 
moved, seconded and voted to adopt t 
section. 

5. Nominations were 
committee as follows: 

President—John T. 
the Austin Organ 
Conn. 

Vice 
president 
Louis, Mo. 

Secretary- 


be president, vic 
and treasure a 
board of seven directo 
officers shall be me 
Upon motion, duly 
voted to adopt this 





be $100 
at any 


the fi 


ye 
reported by 


president 
Hartfo 


Austin, 
Company, 


Kilg 
Son, 


President—Charles CC. 
of George Kilgen & 


Adolph Wangerin, 


voted to adopt this section. 


e- 
nd 
rs, 


me- 


sec- 


sec- 


rst 


annual 
semi-an- 


ar. 


was 


his 


of 
rd, 


en, 
St. 


president 


of W angerin-Weic khardt Company, Mil- 
waukee, Wis. 
Treasurer—Farny Kk. Wurlitzer, presi 


dent Rudolph Wurlitzer Manufactur 
Company, North Tonawanda, N. Y 

Additional Directors—William 
cher, partner Henry Pilcher’s Sons, 
ville, Ky.; R. J. Bennett, president 
nett Organ Company, Rock Istand, I 
M. P. Modller, organ manufacturer, I 
gerstown, Md. 

Upon motion, duly seconded, the nor 
nations were adopted and the candida 
unanimously elected to office. 

Mr. Camp moved a rising vote of thar 
to Mr. Gruenstein for his initiative 
successful work in bringing about 
meeting. Seconded and adopted. Mr. 
liot moved that the treasurer be 
structed to confer with Mr. Gruenstein 
to the amount of his preliminary expen 
and reimburse him, laying emphasis 
Mr. Gruenstein’s disinterested posit 
and the considerable extra work and 
pense which had been necessary in 
last days. Seconded and adopted. 

Mr. Gruenstein asked for a rising v 
of thanks to the W. W. Kimball 
pany, Mr. Elliot, its organ manager, % 
nis associates for assistance in mak 
the meeting success. Seconded : 
adopted. 

Mr. Camp 
thanks to Mr. 
counsel of the 
of Commerce, for coming 
and giving his invaluable 
Seconded and adopted. 

Mr. F. T. Milner moved that The 
pason be made the official organ of 
association. Seconded and adopted. 

Upon motion of Mr. Pound it was vo 
to adjourn the meeting to Sept. 13, at 
office of the Music Industries Cham 
of Commerce in New York City, co 
ciding with the call sent out by Mr. 3 
ton Weil for that time and place, and 
make an effort to get those not h 
present to attend with the privilege 
charter membership. Voted, and so ¢ 
journed at 6 p. m. 

Twenty members were 
the kind invitation of Mr. 
Jr., to dine as his guests at the 
Athletic Club, where informal discussi 
of the purposes of the meeting contint 


Lou 
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George 
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a 
Ww. 


able to acc 


c. 
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Iel- 
in- 
as 
ses 
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Com- 


and 
ing 
ind 

of 
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ber 
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on. 


Dia- 


the 


ted 
tne 
ber 
in- 
lil- 

to 
ere 

ot 
ad- 


‘ept 
Deagan 
Illinois 





ion 
1ed 


until midnight. R. P. ELLIOT, Secretary. 

A roll of the firms represented at 
the meeting on Sept. 3 and of the 
men present, as reported by Secretary 
Elliot, is as follows: 

Austin Oran Co., Hartford, Conn.— 
John Spencer Camp and Calvin Brown. 

American Steel & Wire Company, Chi- 
cago—F. E, Morton. 

American Photo-Player Company, San 
Francisco, Cal.—A. L, Abrams. 

Badger, George W., Merrick, L. I.—R. 
J. Bennett, proxy. 

Bennett Organ Co., Rock Island, Il.— 
hk. J. Bennett. 

Casavant Bros., South Haven, Mich., 
and St. Hyacinth, Quebec—Philip Sheri- 
dan. 

Deagan, J. C., Musical Bells, Ine., Chi- 
cago-——J. C. Deagan, Jr. 

Diapason, The, Chicago—S. E. Gruen- 
stein. 

Estey Organ Co., grattleboro, Vt.— 
red E. Freers. 

Gottfried, A., & Co., Erie, Pa.—M. W 
Beyer. 

Hook-Hastings Company, Kendal 
Green, Mass.—J. B. Wilson. 

Hillgreen, Lane & Co., Alliance, U.—S. 
Ek. Gruenstein, proxy. 

Hinners Organ Co., Pekin, IllL—A. W. 


Hinners and La Motte Wells. 


Jaekel, Julius, Chicago—Julius Jaekel. 

Kohler-Liebich Co., Chicago—J.  B. 
Kohler. 

Kinetic Engineering Company, Phila- 
delphia—R. P. Elliot, proxy. 

Kilgen, George & Son, ot. Louis, Mo.— 
Charles C. Kilgen. 

Kimball, W. W., Co., Chicago—R. P. 
Elliot, F. T. Milner and O. J. Hagstrom. 

Meyer, Jerome B., & Son, Milwaukee, 
Wis.—Jerome B. Meyer. 

Music Industries Chamber of Commerce, 
New York City—George W. Pound, Gen- 
eral counsel. 

Music Trades, New York City—A. L. 
MacNab. 





the | 


} counsel. 


| taxation 
| of 


| ident to read 





by 


Music Trade Review, New York Cit 
E. F. Carey 





» D., & Co., Chicago—L ) 

Pile her, Henry's Sons, Louisville, K 
William E. Pilcher. 

Pierce, Samuel, Organ Pipe Co., Read- 
ing, Mass.—William 8S. Dennison. 

Schantz, A. J., Sons & Co., Orrville, 
Ohio—O. A. Schantz. 

Spencer Turbine Company, Hartford 


Conn.—A, W. Beard and James Topp. 





Skinner, Ernest M., Co., Boston, Mass 
Gruenstein, proxy. 

J. P. Seeburg Company, Chicago—Geo. 
B. Schulten and F. W. Smith. 

Votteler-Holtkamp-Sparling Co., Cleve- 
land, Ohio—H. Holtkamp. 

Wicks Pipe Organ Co., Highland, Il.— 
A. L, rhage 


Wurlitzer, Rudoiph, 
North Tonawanda 


Manufac er Co., 
Y.—k. 


"hi 


Wangerin-Weickhardt | Co., Miheranibes, 
Wis.—Adolph Wangerin. 

Wirsching Organ Co., Salem, Ohio 
Adolph Wangerin, proxy. 

Zephyr Organ Blower Co., Orrville, Ohio 
—O,. A. Schantz. 

Following are the minutes of the 
adjourned meeting of the Organ 
Builders’ Association of America in 
New York City Sept. 13, 1918: 


The adjourned organization meeting of 


the Organ Builders Association — of 
America was held in the offices of the 
Music Industries Chamber of Commerce, 
105 West Fortieth street, New York City, 
en Friday, Sept. 15, 1918. President John 
T. Aus'in called the meeting to order at 
10:15 a. m. The minutes of the Chicago 
meeting of Sept. 3 were read. 

Ly request of Mr. Camp the president 
called upon Mr. George W. Pound to re- 
state the position in which the organ 
building industry finds itself at present, 
in order to show forth the imperative 


necessity of well-organized efforts to cope 
with the increasingly serious problems 
that confront those engaged in the manu- 
facture of musical instruments. Mr. 
Pound took the floor and clearly broughi 
out the fact that the organization of the 
organ builders of America had been en- 
cered upon in the nick of time, and that, 
virtue of membership in the Music 
Industries Chamber of Commerce, they 
will receive the benefits of incessant ef- 
forts on the part of the latter's general 
He asserted that disastrous cur- 
of production and war revenue 
analogous to virtual extinction 
musical instrument manufacture for 
the duration of the war may now be con- 
temp!ated in the light of a menace safely 
passed. Mr. Pound further stated that 
the Music Industries Chamber of Com- 
merce, through the entry of the Organ 
Builders’ Association of America, is now 





tailment 


a complete body, composed heretofore of 
the National Piano Manufacturers of 
America, the National Association of 


Musical 
the 


Piano Merchants of America, the 
Supplies Association, the Travelers, 
Tuners and the Musical Merchandise As- 
sociations. Each division preserves its 
unity and all furtherance of its own par- 
tic ular individual interests, but has an 
voice with all other divisions in the 
irs of the Music Industries Chamber 
Commerce through representation by 
delegation seven members. The ac- 
tivities of thi general body consist 
chiefly of a careful scrutiny of all bills 
before Congress affecting the music in- 
dustries, to attend to all necessary legal, 
legislative, advertising, transportation, 
export and import matters—in short, to 
take care of every problem that concerns 
the welfare of any or all of its divisions. 

The president next called upon Mr. 
ton Weil to address the meeting. 
Weil emphasized that organ builders had 
too long proceeded upon a basis of ex- 
treme individuality, each one scrupulously 
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working for and by himself, unconscious 
of the marked and long-since recognized 
advantages of organization, each one 


benefits of trade 


efforts toward 


losing the 
and concerted 
the many abuses 
yperations, wholly 


co-operation 
eliminating 
in building or selling 
unaware of how read- 
ily an amendment and improvement in 
business methods of the organ building 
industry can by application of determina- 
tion of good will be realized. He urged 
that it should be the sense of the newly- 
formed organization to promote in every 
possible manner the common interests 
and by elevating its productive efforts 
and activities unite for mutual protection 
against trade abuses. 

On motion of Mr. Camp it was resolved 
that the charter membership list be made 
as nearly complete as possible so that 
thereafter the text of a formal constitu- 
tion and by-laws, as tentatively prepared 
by Mr. Pound, could be submitted for 
approval and acceptance. The president 











ordered a roll-call, which established a 
total number of thirty-seven firms rep- 
resented, eighteen personally and nine- 
teen by proxy. Upon motion, duly sec- 
onded, it was resolved to enroll these 
thirty-seven firms as charter members 
and to add names, if not already entered, 


at the Sept. 3 meeting Chicago, to 
the original list. 

Mr. Pound was called upon by the pres- 
the form of a suitable con- 
stitution and by-laws, as tentatively pro- 
vided by him for the meeting. This being 
done, a brief discussion followed on the 
advisability of spe ng eleven directors 
in place of seven. On motion by Mr. 
Odell, seconded by Mr. Why, it was re- 
solved that the board of directors shall 
consist of eleven members, of whom the 
president, vice-president, secretary and 
treasurer are to be members ex-officio. 
Upon motion by Mr. Simons, duly sec- 
onded, the proposed form of a constitu- 
tion and by-laws was adopted with the 
change noted in the foregoing resolution. 

Next followed a discussion as to the 
representation of the Organ Builders’ As- 
sociation in the Music Industries Chamber 
of Commerce Upon motion of Mr. Kil- 
gen it was resolved that the seven mem- 


in 
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Mass. 
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d Boston 
On duly 
solved : 
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ly CLOCLEE 
After a_ brief 
rillion-dollar 
for amendn | DaSSe 
View of the tact ‘that the said 
under title 9, levies a 10 per cent 
tax on “pianos and pipe organs,” it 
resolved, on motion of Mr. Skinner. 
mded by Mr. Coburn, to request FR 
ound to oppose this tax to the utmost 
of his ability, on the grounds that its 
enactment would mean inevitably fatal 
results to the existence of the organ 
building industry. 

With a rising vote of 
Feund for his services in 
the meeting a circumspect 


it 
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and 
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ADOLPH WANGERIN., 
(Secretary of Organ Builders’ 
tion. 


Associa- 





all that has been and will be done by b‘m 
in the interest of the Organ Builder.’ 
Assucixtion of America, the meeting, on 
motion by Mr. Camp, adjourned at 2:50 
r. m. 
ADOLPH WANGERIN, 
Secretary. 


Roll of organ builders represented 


personally or by proxy at meeting 
held Sept. 13: 
Personally Represented. 
Aeolian Company, New Yorn City 


Austin Organ Company, tied. Conn. 
George W. Badger, Merrick, N. 
Kstey Organ Company, Br: — oro, 


A. Gettfried & Co., 


Vt. 





Hall Organ Company, West Haven, 
Conn. 

Cc. S. Haskell, Ine., Philadelphia 
Edwin B. Hedges, Westfield, Mass. 
Hook +d Hastings Company, Kenda! 


ayland’s Son, Brooklyn 
Midmer & Son, Inc., Brooklyn. 
Miller, Hagerstown, "Mad. 
Odell & Co., New 





Reuben 
mM. F. 
J. H. & C. 5B. 
¥ 


York 


Pierce Organ Pipe Company, 


Mass. 
M. Skinner 


Samuel 
Reading, 
Ernest 


Company, Boston, 


Spencer Purbine Company, Hart- 
ford, Conn. 

Tellers-Kent Organ Company, Erie, 

Wangerin-Weickhardt Company, 
waukee, Wis 

Represented by Proxy 

Bennett Crgan Company, Rock Island, 

Il 


Pa. 
Mil- 


J. C. Deagan Musical Bells, Chicago. 

A. B. De Courey & Co., Boston. 

Denison Bros., Deep River, Conn. 

Emmons Howard Organ Company, 
Westfield, Mass. 


Hillgreen, Lane & Co., Alliance, Ohio. 

George Kilgen & Son, St. Louis. 

W. W. Kimball Co., Chicago. 

Kinetic Engineering Company, Phila- 
delphia. 

Marr, & Colton, Warsaw, N. Y 

Jerome B. Meyer & Sons, Milwaukee. 

L. D. Morris & Co., Chicago. 

Henry Pilcher’s Sons, Louisville, Ky. 

B. Schaefer & Sons Company, Schleis- 
ingerville, Wis. 

A. J. Schantz, Sons & Co., Orrville, 
Ohio. 

J. W. Steere & Son Organ Co., Spring- 
field, Mass. 

Wicks Pipe Organ Company, Highland, 
Ill. 


Philipp Wirsching, Salem, Ohio. 
Rudolph Wurlitzer Mz anufacturing Com- 


pany, North Tonawanda, N. 
Zephyr Electric Organ Blower Com- 
pany, Orrville, Ohio. 
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3 j he Tuning-F 
° Facts and Fallacies of the Tuning-Fork 
° ceca 
>. By GEORGE ASHDOWN AUDSLEY, LL.D. 
: Es 
° Seventh Article 
$0000000000000000000000000000000000000000000000 
In the preceding article we gave / we shall fail to observe the slightest | 
Professor Tyndall’s description of his) flutter or movement of the leaf. Why 
remarkable “Tin Tube, Books and) is this The wave-theorist is bound 
Candle’ experiment, performed by to maintain that all th Se 
him before an intelligent audience in aves are being get 
the Royal [Institution of Great br ting prong. 1 
ain, with the view of impressing f, with con 
hearers with the gr j of s + feet 4 inches 
when driven throu; 1 by viol- te of 25 “h 
ently clapped books. This deserip- i the ty <¢ 
yaa follows : has 
le experiment as pe ¢ : : : 
wl I] <s s es \ 
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i¢ learly prove ] > g i 
istacti ( eve es N s $1 
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the aile< » make the g te ¢ its teacl 
o 1€1 r stione 
elute 
QO 1S] 
some erest 
of tl tr 
‘ I thration 
(res we shall have more 
to S: article) While the 
rk was sounding, and in its position 
close to the gold leaf screen, we 
1 forth is incapable | placed another fork, of exactly the 
in any way affecting.) same pitch, opposite the unslotted 
ubstances, or any sub- end of the tube, and, after damping 
stances or bodies, whatever they are. | it. we removed our finger gently from 
which are not in perfect sympathy | its prongs, when it was inatautty set 
with the same. Here. again, the) into sympathetic vibration. : 
tuning-fork comes to the front. sound-force that accomplished the vi 
Phe apparatus alluded to is illust- | ration, instantancously, of the solid 
rated in Fig. 5. It consists of a! steel fork, weighing eleven ounces, 
See | 
= { 
= 
A > 
F : 
< 4 
CZ LEE: Zi = 5 4 
G 
H # 
Figure ‘5. 
wooden tube, the longitudinal section had passed through the gold-leaf 
of wh is shown at A A, and its screen without imparting a movement 
trans » section at A’, open at both to it that the closest observation, in 
ends, and slotted along portion of its) direct and reflected light, could de- 
bottom, as indicated at B in both sec- tect; yet all the time both the forks 
tions. Small glass windows are, were emitting gear sound. The 
placed in its sides, so as to enable, position occupied by the second fork 
a portion of its interior to be clearly | during the experiment just described 
seen; one of these windows is indi-| is shown at G, in Fig. 5. 
cated at C,-the other being directly It must be quite evident to every- 
opposite, on the other side of the tube | one accustomed to think, without 
(necessarily omitted in the section).! prejudice, on scientific subjects that 
Suspended from the tightly-fitting lid | the results of so delicate an experi- 
I is a sheet of gold-leaf D, which fills | ment as that just described point to 
as closely as practicable the entire | some power, or natural force, that the 
space between the windows and the! science of acoustics, as at present 
lid and bottom of the tube, as indic- | held and taught in our centers of 
ated at D. The tube is firmly and | learning, cannot account for and has 
steadily supported by the bar E,| never recognized. It must be quite 
which projects from a heavy iron! evident, we venture to think, that the 
stand. This rigidity is necessary to) emphatic statement made by Profess- 
prevent any trembling of the gold) or Tyndall, and supported by Pro- 
screen during the demonstr: ation with | fessors Helmholtz and Mayer (ap- 
the apparatus. At is given a side! parently), that the “whole function of 
view of a large tee! tuning-fork, of | fhe tuning-fork is to carve the air into 
256 vibrations per second, and which} condensations and rarefactions,” is not 
weighs eleven ounces: it stands on its | sufficient to account for the phenomena 
resonant-box, part of which is shown | presented hy my experiments, in which 
at H. This fork occupies the posi-| the tuning-fork tells a widely different 
tion shown, having been passed along | story on its own behalf. His equally 
the slot B without touching its sides, | emphatic statements that a sound-wave 
as indicated by the dotted tines in the | * m upon the tympanic membrane 
transverse séction A’. With this de-| fof the ear}, causes it to shiver, its 
scription of the apparatus, we may | tremors being paid through the 
return to what we said in our lecture, | drum to the auditory nerve,’ and “thus 
quoting from the “Transactions” of | x send sound through the air. and 
the Musical Association: shake the drum of a distant ear.’ It is 
“Allowing the gold-leaf to hang | quite evident, if there was anv truth in 
perfectly still. I set the large fork into | these statements, made by one who has 
full vibration, and then move it into | so long been accepted as an oracle in 
the tube until one of its prongs is | the science he professed to teach, our 
quite close to the gold-leaf screen. If | frail and delicate, suspended gold-leaf 


we are careful not to disturb the air 


| screen would not only have been caused 





as asserted of the flaccid tym- 


panic “membr: ine, but would have been 
hlown to fragments and ejected from 
the tube, just as the candle was “blown | 
out” by Professor Tyndall” s sound-wave 





from his “latest scientific books,” smart- 


iv clapped together in just the most sci- 




































OCTOBER 1, 198 
| FRYSINGER OPENS ORGAN 
Large Bennett Three-Manual in 

Moline Church Played by Him. 

J. Frank Frysinger began his re- 
| cital work at Rock Island, Ill, his 
new home, with the dedicatory re- 


| organ in the adjoining cities of 


entific manner. 

In the section of his text-book in 
which he treats of “musical sounds pro- 
duced by a tuning-fork,.” Professor Tyn- 
dall says, when the fork is in a state of 
ntense vibration, “a person close at hand 
could see the oe vibri ating ; a deaf per- 
s bringin ficiently near 
vould Ww: ing of the air, Of 

1 being very 3 ir "from deaf, we 

well pass judgment on this as- 

rt while we are inclined to swal 
low it with a big grain of salt; but it is 
certain our gold-leaf screen has 
’ c Lon SO! tive enot t ’ he af | 
the “shi " the air” 

s he it s of the fork, 

¢ Ose We _have een able to 

ace it, short of 1 actic il contact 

We fe our study of 
coustics lf a cent 

Qk by prob- 
it e engaged 
constructing our own Ps amber Org 
| the opinion that in 
t of sound, or sound-force 
- no mechanical or wave- 

n es place in — air. 
ire that such an opinion 






Sf e sufficient to ¢ a down upon our 
head the ‘condemn: ition of the scheols 
and scientific text-book compilers, for it 
is like laving the axe of fact at the root 
of the wave-theory tree of fallacy. But 
we have long ceased to be afraid of the 
condemnation of learned professors, not 
overburdened with humility in face of 


the unrevealed mysterious operations of 

Nature, who have utterly failed to give 

even a reasonable é€xplanation of certain 

phenomena of sound, or one that can be 

reconciled with ordinary daily experi- 

ence and the teaching of common-sense 
(To be contin ved, ) 


CHOIR AS GUESTS OF TOWN 
Albert J. Strohm’s s Organization Sings 
at Decatur, Mich 
. of St. Paul’s-by-the-Lake 
Church, Chicago, led by Albert J. 
Strohm, spent two weeks camping at 
Christie Lake, Mich., beginning Aug. 

There were thirty in the crowd 
Evenings were spent around a camp- 


The choir 


fire. where “sings, marshmallow 
roasts, stories, etc., were the order. 
Following custom the choir went to 
Decatur, Mich., on Sunday, Aug. 18, 
as the enests of the Presbyterian 
Church there. They sang at ‘the 


morning service and in the afternoon 
at the town hall. The people of De- 
catur furnished the dinner and a great 
deal of siistelaniocnais enthusiz ism, 


Welcome to J. E. W. Lord. 


J. E W. Lord began his new work 
at Whitman College, Walla Walla, 
Wash., Sept. 10. The Spokane 


Spokesman-Review published his pho- 
tograph and a sketch Mr. Lord's 
career. It said: 
John Edwin Windsor 
organ department 
onservatory Music, 
ganist of eminence, but 
poser, and an unusually 
er. For the last eight vears he has been 
director of the organ department — in 
Meridian College, Mississippi, and is now 
president of the National Association of 
Organists for Mississippi. He an Eing- 
lishman, born near Manchester and edu- 
eated in England. He studied musie with 
Drs. J. Kendrick Pyne, Henry Hiles, 
Horton Allison, Lewis and Karn, He 
holds the fellowship diploma of the Guild 
of Church Musicians in London. 

Dr. Lord, before coming to this coun- 
try, appeared as concert organist in Man- 
chester Hall, Liverpool, and other places 
in England, and conducted choral societies 
in the north of England, including the 
Harrogate St. Cegelia, which he founded. 
He has composed a number of pieces for 
the piano, violin and piano, songs, an- 
thems and organ music, mostly published 
in England. Besides becoming head of 
the organ department in the Whitman 
Conservatory, Dr. Lord will teach piano 
and theory of music. 

When he left Meridian College, 
Meridian, Miss., the board of trustees 
of the college conferred upon Mr. 
Lord the honorary degree Doctor 
of Music. 


of 


Lord, new head of 
in the Whitman 
is not only an or- 
a pianist, a com- 
successful teach- 


the 
Cr 


of 
























ol 





the organist of 
at present attached 
at Shelbyville as a 
States army. Mr. 
supervisor of music 
of Kokomo, Ind., 

Indiana Music 


Glenn M. 
Shelbyville, 
to the medical hoard 
private in the United 
Tindall was formerly 
in the public schools 
and secretary of the 
Teachers’ Association. 


Tindall, 
Ind., 





cital on the three-manual organ built 
for the Swedish Lutheran Church of 
Moline by the Bennett Organ Com- 
pany. Mr. Frysinger gave a fine per- 
formance, which included the Wol- 
stenholme Sonata in the Style of 
Handel, the Largo from Dvorak’s 
“New World” symphony, the “Marche 
Slav" by  Tschaikowsky, Nevin’s 
“Sketches of the City” and three 
compositions by Mr. Frysinger— 
“Gethsemane,” “At Parting of Day” 


and “Liberty March.” 

The organ is a three-manual with 
| thirty-five speaking stops and has a 
total of 2.211 pipes. It is the largest 


Dav- 


| enport, Rock Island and Moline. The 

first organ was installed in 1881 by 
the same company that installed the 
new one. 
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Hymn Singing 


PERCY CHASE MILLER, A. M., Writes 
Interestingly as to Congregational 
Rehearsals, Rhythm, Hymn 
Repertory, Etc. 











Philadelphia, Sept. 11, 1918. My 
dear Mr. Gruenstein: [I was much 
interested in your leading editorial on 
the subject of hymn singing in the 
\ugust issue, gathering together in 
concise form the opinions and argu- 
ments of Mr. King and Mr. Thornton. 


Why is it that whenever the subject 
of congregational singing comes up 
some one always comes out with the 
obviously sapient remark that it would 


be nice to have congregational re- 
hearsals? It would. Also it would 
be very satisfactory if we could all 
have our salaries increased, say, 100 
per cent. One of these dreams is 
just as rémote from any possibility 
of realization as the other, and that, 
as Shakespeare would say, is “going 


some. 

In at least one position that I held 
when I was younger and somewhat 
more guileless than I am now, I sug 
vested, and even urged, congregation- 
al rehearsals, and very nobly and self- 
sacrificingly offered to come around 
and conduct them, and what response 
do you suppose I got? don't need 
to tell you; it has been the same 
since the beginning of the world. 
Once upon a time there was a man 
who said that he had been told by 
some one whose name he could not at 
the moment remember, that this uni- 
dentified individual had heard that an 


organist somewhere or other had, at 
a time that he couldn’t exactly recall, 
suggested to somebody else that a 
rehearsal of the congregation in the 
interest of the Sunday hymns might 
with the least inconvenience be ar- 
ranged perhaps in connection with 


the Wednesday night prayer-meeting. 
That is as near to definite information 


of the possibility of congregational 
rehearsals as | have ever come Do 
you know any one who has done bet- 
ter? 

The purpose of congregational 
singing is the same as the purpose of 
a definite and specific ritual. namely, 
to give the congregation a chance for 


This is well. But what 
of course, the fact that 
the average congregation doesn’t sing 
even intelligently. The problem then 
becomes how to illuminate them suffi- 


participation. 
is not well is, 


ciently against their will, or at least 
without putting them to any incon- 
venience. 

For one thing, if they are to keep 
together, a strict rhythm must, posi- 
tively be maintained, as Mr. Thorn- 
ton says. If we could have a military 
band, and especially the bass-drum, 


snare-drum and cymbals, to accom- 
pany the singing it would help drum 
the rhythm (this trope is intentional) 
into the congregation; but, of course, 
as a suggestion this would be absurd. 
All that left for the organ and 
choir to keep going with precision. 
\ny niceties _ intelligent phrasing 
such as would be expected in an an- 
them are unattainable without con- 
gregational practice, which im- 
possible of achievement as the moon, 
and, if the choir attempts them, either 
they will be entirely covered up by 
the congregation, if the congregation 
sings, or they will discourage still 
further a congregation if it does not 
sing. The thing is obvious. I know 
a church where the choir is hired to 
do the singing, just as the parson is 
retained to do the preaching. The 
people in the church just sit back and 
listen. In this church the hymns are 
intelligently sune, the phr asing 
adapted to the words, the time is oc- 
casionally varied slightly to suit the 
eon of the words; but no congrega- 


is is 


is as 


is 


tion on earth can sing that way. I 
know another church that has the 
best choir for miles around, but do 


you suppose that any attempt is made 
to have the congregation sing like a 
prize chorus? Not a bit of it. The 
organist knows his job, and goes 
through the hymns at a steady tempo, 
and even the choir breathe at the 
places suggested by the music, and 
not by the words. In this church or- 
gan, choir and congregation keep to- 
gether, and the hymns are really 


| own 


| be 





sung. I have heard better singing 
than this congregation does, but it 
has never been from congregations. 
The selection of hymns often 
such to render decent congrega- 
tional singing impossible. In our 
Episcopalian Hymnal, for in- 
stance, there is a large number of 
glorious tunes that can be decently 
sung only by a trained choir. To 
expect the people in the pews to sing 
them even passably well is ridiculous, 
but they have their place, and should 
used. The processional and reces- 
sional hymns, for example, are, strict- 
ly speaking, NOT part of the service, 
and it is only when they are sung by 


is 


as 


the choir ALONE that they are artis- 
tically effective. The kneeling hymn, 
sung in so many churches, is in the 
same category, and the congregation 


should keep their hands off (or, rath- 
er, their voices). The Introit and 
Office hymns, however, are a part of 
the service in which the people should 
share, and should be so selected that 


the people CAN share them. We 
have plenty of hymns that do not 
require a high grade of skillful inter- 
pretation to be effective, and al- 
though I may be laughed at for the 
suggestion, | maintain that many o. 
the old tunes by Lowell Mason and 


others of that ilk come into this class, 
and should be sung much oftener 
than they are. They present no diffi- 


culties of range, nor do the words, as 
a rule, present any difficulties in the 
way of intelligent phrasine. Don't 


expect too much from your congrega- 
tion, and you will not be disappointed. 
Even more elaborate hymns can be 
learned by a congregation in time, if 
they are sung frequently, but most of 
our hymnals are altogether too large 
and many choirs attempt to do too 
many hmyns. With congregations it 
is even worse to attempt a large 
repertory. 

[I cannot agree with Mr. Thornton 
in condemning the giving of an ob- 
vious lead before each verse, but if 
his congregation pick up the first note 
of each verse promptly without it | 


Is 


have no quarrel with him, and can 
only say that I am sure that there 
are many cases where a definite lead 


-preferably the sounding of the first 
chord one beat ahead of the voices— 
produces a much better attack. If he 
can get along without it much 
the better for him. 

I am not one of those who regard 
the singing of the congregation as an 
unmitigated nuisance, and I realize as 
well as “en that congregational re- 
hearsals, if decently attended, would 
bea pond ‘help toward intelligent and 
devotional participation in the serv- 
ice, but we must take things as we 
find them, and not attempt the im- 
possible. If we give our congrega- 
tion only such hymns as it is reason- 
able to expect an unwieldy, untrained 
body of people to sing intelligently, 
and do not attempt to put on every- 
thing in the book’ before repeating, 
the singing of most congregations 
ought to show considerable improve- 
ment. That in most cases it is badly 
needed is the humble opinion of 

Yours very truly, 
PERCY CHASE MILLER. 


so 


SUGGESTED ANTHEM LIST 


In the valuable symposium on the 
anthem which was conducted at the 
recent convention of the National 
Association of Organists a list of an- 
thems suggested by Dr. John McE. 
Ward of Philadelphia, who presided, 
contained the following: 

“The God of Abri tham Praise, 

“Sing Alleluia Forth,’’ Buck. 

“Tarry With Me,” Jaldwin, 

“Hark, Hark My Soul,’ Shelley. 

a » Lord Is My Shepherd,” Schubert. 
> is a Green Hill,””’ Hosmer. 
“Angels From the Rez ilms,’ * Neidlinger. 
“Prepare Ye the Way,” Jewell. 
“Sanctus” (Mass in E), Weber. 

“O Worship the Lord,” Hollins. 





Buck, 


“The Day Is Ended,” H. Bartlett. 

“In the Beginning,’’ M. Andrews. 
“The Twilight Shadows Fall,” D. D. 

Wood. 

“Then Shall the King Say,” Allen. 
“Out of the Deep,” Surrette. 

“Breast the Wave,” Shelley. 

“Now the Day is Over,’’ Riesberg. 
“Onward, Christian Soldiers,”” Mac- 


dougall. 
“When the 
“Hark, 
“Grant 
“¢€ rossing the 
“O Come, 


Sun Had Sunk,” Knight. 
Hark My Soul,” Nessler, 

Us Thy Peace, ” Nevin. 

Bar,’ Schnec ker. 
Redeemer of Mankind,’ West. 


‘Lord of Our Life,’’ Nevin. 
“O for a Closer Walk,” Foster. 
“My _ Faith Looks Up to Thee,” 


Schnecker. 
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CHICAGO, ¢ BER 1, 1918 
CURTAILING USE ( PAPER 
Because of the threatened paper 
shortage—a nger that still con- 
fronts all magazines and newspapers 
War Industries Board has been 
compelled to take drastic action for 
the curtailment of the use of paper 
in all possible ways. The paper and 
pulp section of the board has issued 


instructions to all publications to re- 


duce their tonnage 10 per cent after 
eliminating all free copies, exchanges, 
extra copies to advertisers, copies 
sent to subscribers who are in arrears, 
etc. The effect virtually is to com- 
pel the average publisher to reduce 
the amount of his paper stock by 15 
per cent. Weights of paper used also 
are reduced. 

Among the practices that are or- 


dered to be abandoned are these: 
“Continuing subscriptions after date 
of expiration, unless subse riptions are 
renewed and paid for.” 
“Giving free copies 
except not more than one 
for checking purposes.” 
The Diapason has tried be 
liberal dealing with subscribers on 
its list, having found that the great 
majority appreciate such courtesy, It 
seems to be a human weakness to 
procrastinate when it comes to pay- 
ing subscriptions. The present is a 
time when it is the patriotic duty of 
every publisher to obey every rule 
laid down at Washington, and we feel 
equally that it is the duty of every 
reader to assist by sending his remit- 
tance promptly after receiving notice. 
These are days of trial for publish- 
Within the The Dia- 


to advertisers, 
copy each 


ers. year 1918 
pason has been compelled to face 
these demands: 

Increase of 30 per cent in cost of 
labor. 

Increase of 100 per cent in cost of 
paper. 

Increase of 25 to 250 per cent in 
cost of mailing the paper. 

Increase of 50 per cent in letter 


postage 
Corresponding increases in all oth- 








er items that enter into the making 
of the monthly issue. 
HYMN SINGING By PROXY 

It is always a pleasure to open a 
letter postmarked Philadelphia, that 
organistic stronghold and city of 
brotherly love. And never are there 
more interesting contributions than 
those from Percy Chase Miller 
man of broad mind, ripe experience, 


and well-poised judgment, who never 


fails to be interesting. 


Mr. Miller writes in another col- 
umn of this issue on the subject of 
hymn singing, which has occupied 


much of our space lately (and we feel 
perfectly justified). He tells of a 
church where the hymns are sung by 
the choir—paid to do it, just as the 
minister is paid to preach—and where 
the- musical results are excellent. 
Perhaps so, but we feel that a con- 
gregation cannot delegate its hymn 
singing. The plan is too much like 
taking a drink by proxy. A church 
member must work out his own sal- 
vation with his voice. “All that hath 
life and breath, praise ye the Lord” 
is the injunction—not all that hath 

















| (| 

Ss in, hire st me to “volunteer days,” the entire quota of 
s As M r says, | Illinois should be subscribed before 

( congrega | sing- | the end of the first week. 
s the e as the purpose of a | rhe basic idea underlying the vol- 
1 ific ritua This tine | unteer plan is that the time and ef- 
g y the choir is there- |] fort of one patriotic citizen should 
6 fa we ¢ see, no solu- | not have to be employed to solicit 
| bond subscriptions from another 
\ M so says that the aver- | equally patriotic citizen. In other 
2¢ meregation does not sing even | words, every citizen is expected to 
\We could show him | do his duty voluntarily and to buy 
rte exoepenes to this rule | his full share of bonds without wait- 
iys down, and feel sure they | ing for a salesman to call upon him. 

vince him. Perhaps they 

re average, but if organists From England comes news of an 
vould de their phrasing persistently | accident that caused heavy damage to 
ind always intelligently, if they would | parts of the huge Liverpool Cathe- 
\ their hymns before the serv- | dral organ in course of construction 
and rehearse them with their | and that will lead to considerable 
as they do the anthems, the in- | delay in the completion .of the nota- 
nee of the ngregations soon | ble instrument. The loss was caused 





iwregational rehearsal is, of 
dream, but has 
achievement before 
fruition. If only a 
iratively few organists could 
is about, while others fail, 
be accomplished a great 
good, and perhaps the 
about the increased sal- 
brought nearer realiza- 
for both. 


START. 


\ response which could 
been more spontaneous came to the 
call of The Diapason to the organ 
builders of the United States to unite, 
for the first time in their history. The 
association which has been formed 
‘a strong one, representative of every 
section and of every interest in the 
business. The two meetings, one 
held in the west and the other in the 
east, completed the organization and 
showed clearly that all who were in 
attendance were in earnest. Jesides 


} 
argely a so 
great 
ht 


every 


broug to 





Ol 


amount 
other dream 
ary might be 
tion. We hope 


ING A 


GOOD 


not have 


is 


the large number actually present at 
the meetings, there are many whose 
‘etters on file at this office prove 
where they stand. In fact, there was 


not a discordant note in the replies to 
the call sent out on Aug. 19. And 
every builder of any size in the whole 
United States responded. Their 
names are all listed in the roster of 
the new association. 

Through affiliation with the Music 
Industries (¢ ha umber of Commerce the 


new body will reap the benetits of 
ioint effort. The ability of such a 
man as George W. Pound and _ his 


thorough study of the problems which 


face all musical interests made this 
affiliation inevitable. 

In John T. Austin a strong man 
was chosen for the presidency. Mr. 


Austin’s high standing as a builder 
and his personal popularity among his 


competitors enable him to do what 
few others could accomplish. All the 
other officers and directors are lead- 
ers in their field. 

But all this is only the beginning. 
3rought together by the necessities 
arising out of the war, the Organ 
Suilders’ Association of America 


should exist and grow after the hostil- 
ities are brought to a victorious con- 
clusion. The spirit of co-operation 
which has been latent long and has at 
last been fanned into a flame must be 
kept alive. The annual meetings 
which will be held at the same time 
that other bodies affiliated with the 
Musical Industries Chamber of Com- 
merce meet should be well attended 
and should lead to the discussion of 
questions that come up frequently and 
pressingly. Let it be borne in mind 
that there has been a splendid start— 
but only a start. 
LIBERTY BOND CAMPAIGN 
Musical interests of Chicago, in- 
cluding both makers and players of 
musical instruments. are asked to 
make their Liberty Bond ssubscrip- 
tions through the musical section of 
the campaign, headed by E. F. Lap- 
ham of Grosvenor, Lapham & Co., 
Fine Arts Building. 
_ The patriotism of Illinois citizens 
is to be appealed to by the Liberty 
loan organization of the state that 
the volunteer plan of subscription for 
the Fourth Liberty loan may be made 





an overwhelming success. Organiza- 
tion has been perfected throughout 
the state for raising each county's 
quota during the first few days of 
| the drive, and as the people of the 
| state are to be fully acquainted with 
‘the merits of the plan before the 





by the collapse of the roof of the old 
Presbyterian Church at Oldham, in 
which many tons of material ready 
for the organ were stored, including 
much costly mechanical apparatus. 
The new console escaped damage. 
Henry Willis & Sons, the builders, 
estimate their at $15,000. This 
organ will have 215 speaking stops 
and 100 pistons. The complete speci- 
fication was published some time ago 
in The Di Hommn The instrument 
was to be finished in April, 1917, but 
many things have caused delays, chief 
among which is the war. 


loss 


Sumner Salter, the organist of Wil- 
liams College and professor of music 
at that well-known institution for 
many years, has an instructive article 
in the August Etude on “The Ques- 
tion of Successful Organ Recitals.” 
He sets forth the reasons why a play- 
er benetited by giving recitals, in 
that it keeps him from resting on the 
ability merely to play the church 
service acceptably enough for the de- 
mands a committee, and then 
shows the benefits to the public from 
hearing the good organ works which 


is 


of 


otherwise lie unused, as they are not 
suited to the church service. Mr. 
Salter also points out that a large and 


modern organ is not absolutely neces- 
sary to successful recitals. 


NEW HONOR FOR FAIRCLOUGH 


St. Paul Organist | Head of State Music 
Teachers’ Association. 

To the honors trequently bestowed 
on George Herbert Fairclough, the 
organist and teacher of St. Paul, has 
recently been added that of president 
of the Minnesota Music Teachers’ 
sociation, an organization in which he 
has been active for many years. 

Mr. Fairclough was born at Hamil- 
ton, Ont., in 1869. He was a choir 
boy in the Episcopal Cathedral choir 
at Hamilton and assistant organist to 
his oldest brother, William FE, Fair- 
clough. who was then organist at the 
cathedral. At the age of 13 years he 
was appointed organist of St. Mark’s 
Church, Hamilton. He has been or- 
ganist continuously ever since then of 

various churches, with the exception 
of three years spent abroad for study. 

Mr. Fairclough went to Toronto in 
1887 to attend Toronto University and 
the Toronto Conservatory of Music. 
While pursuing his studies there he 
was organist of the Church of the Re- 
deemer and later organist and choir- 
master of All Saints, two of the lead- 
ing Episcopa! churches of the city. 
After three years in Toronto he was 
appointed head of the music depart- 
ment of the Brantford Ladies’ Col- 
lege and organist and choirmaster of 
the First Presbyterian Church at 
3rantford, Ont. In 1893 he went to 
3erlin for study. He succeeded in 
entering the Royal High School of 
Music after a competitive examina- 
tion, and took a two vears’ course, 
with piano as the principal study. 
While in Berlin he had as teachers 
Heinrich Barth, Ernest Schelling and 
Georg von Petersen for piano; Charles 
>. Clemens for organ, and Reinhold 
Succo and Waldemar Bargiel for the- 
ory and composition. 

On his return to this country in 
1895, Mr. Fairclough accepted the 
post of organist and choirmaster of St. 
Luke’s Episcopal Church, Kalamazoo, 
Mich., and director of the music de- 
partment of the Kalamazoo Baptist 
College. In 1900 he was appointed 
organist and choirmaster of St. John’s 
Episcopal Church, St. Paul, 
city he has since resided. In addition 
to the position at St. John’s, he is or- 


Bo 
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ganist and director at Mount Zign 
Temple, the richest and most influen- 
tial Jewish congregation in the north- 
west. At St. John’s he has a choir of 
sixty boys and men and at the Temple 
a mixed quartet. Besides these posi- 
tions he is head of the piano and or- 
gan departments of Macalester Col- 
lege Conservatory of Music and in- 
structor of organ at the U niversity of 
Minnesota, and looks after a large 
class of private piano and hare pu- 
pils, and does a good deal of coach- 
ing for theoretical examinations. He 
is organist and director of the Scot- 


tish Rite work at the Masonic Tem- 
ple, where he presides over a four- 
manual organ 

Mr. Fairclough gives many organ 


recitals and is in demand for the open- 
ing of new organs. He has composed 





GEORGE H. FAIRCLOUGH. 


A “Te Deum” and 
A is widely known and 
used throughout the country. Two 
organ pieces were used recently in 
recital by Eric DeLamarter, Chicago 
—‘An Evening Idyll” and Fantasia 
on “Lead Kindly Light.” Mr. DeLa- 
marter took his first organ lessons 
from Mr. Fairclough about 1896, when 
both were living in Kalamazoo. 

Mr. Fairclough organized the Min- 
nesota chapter of the American Guild 
of Organists in St. Paul in 1910, and 
was its first dean. In 1911 he took 
the associate examination and in 1916 
the fellowship examination. He is 
married and has five children. The 
eldest son, aged 19, is in France, a 
member of the radio squad of the 
Headquarters Company of the 151st 
Field Artillery, in the thick of the 
fight on the western front. 

Busy Season for Courboin. 

Charles M. Courboin, the Belgian 
oganist, will have a busy season this 
fall. Among important recitals booked 
is included one at Oberlin, Ohio, 
where Mr. Courboin will appear in a 
series which includes Mischa Levitzki, 
the pianist, the New York Philhar- 
monic Orchestra, the Philadelphia 
Symphony Orchestra and other nota- 
ble attractions. This recital occurs 
Tuesday, Nov. 5, and on the following 
evening Mr. Courboin will give his 
first recital before the Southern Ohio 
chapter of the guild in Cincinnati. 
Dec. 10 Mr. Courboin will play at 
Carleton College, Northtield, Minn. 
Dec. 13 Mr. Courboin will play before 
the St. Cecilia Club in Grand Rapids, 
Mich. This is a return date, 


considerably. 
“Jubilate” in 








Carl Paige ee at wie 

Carl Paige Wood, A. G. re- 
cently organist of Catlothn Coliene 
Northfield, Minn., has been appointed 
assistant professor of music at the 
University of Washington, Seattle. 
He will teach harmony, counterpoint, 
etc., but has as yet no organ position 
there. 


CHICAGO SCORES AGAIN. 
[Music Trade Review.] 

It is somewhat gratifying to know that 
the latest organization, the Organ Build- 
ers’ Association, which joined the Music 
Industries Chamber of Commerce, owns 
Chicago as its birthplace. The members 
of the Organ Builders’ Association have 
proved themselves to be men not. only 
thoroughly patriotic, but possessed of lib- 
eral minds, not in the least tainted by 
petty jealousy. The new association will 
undoubtedly be of great benefit not only 
to its members, but to the entire musical 
industry. 
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ORGAN AT EL PASO, TEX., tached and movable console, is as 
COMPLETED BY KILGEN | !0llows: ORGAN. | 
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INSTRUMENT IN CATHEDRAL, (Pen a, ft 
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Large Three-Manual Built by St. Seas Tecate, 1 ft | 
Louis Firm, as Well as a Smaller cicada’ Pd age ir AN. iii 
aeblich Gedeckt, 16 
Three-Manual for Denver Open Diapason, & ft. 


Rohr Flute, 8 ft. 


Presbyterian ( Church. Viol #Orehestre, & ft. 


: Viole Celeste, 8 ft. The great Danish sculptor Thorwaldsen upon view 
George Kilgen ¢ & Sc Son of St. Louis Echo Salicional, 8 ft. | he Cet Ce : re as 
have completed a large three-manual Flute Traverso, 4 ft. | ing a statue he had just finished, which com 
‘ ~ Cornopean, S ft. | . ° & ae « : ‘ 
electro-pneumatic organ in the cathe- Oboe, 8 ft pletely satished his artistic aspirations, threw down 
dral at El Paso, Tex., and a smaller Vox Humana, ; ; : , , ? : 
ahecemaauahin the Mountiiew Boule TIOIR ORGAN. his mallet and chisel in disgust, declaring that for 
: Viebowiatie. S ft. . | e ‘ . 
vard Presbyterian Church of Denver. | \telodia, 8 ‘tt. a truth Art had now deserted him, since his own 
The El Paso organ is one of the Duleiana, % ft } ; : 3 
largest installed in the southwest for | Harmonic Flute, 4 ft. handiwork now seemed to him perfect 
ee pa er Clarinet t 
some time. The specifications are as prune ‘PE IDATA ORGAN, 
follows: ; Open Diapason, 16 ft. 
Open Nan me ee Mfc sa code’ 16 ft. Those of us who bask in the sunshine of our own 
Opce Leapason, No, 2. 8 ¢ Bourdon, 16 ft. | . te scelf-caticfacti , ate . ’ 
rulciana, 8 ft. Kilgen & Son also have built a two- | complete self satisfaction, who prate much of Art 
yee erhite ra tt. manual electric organ, with detached | and criticise the works of others rather than our 
Clarabella, § ft. console and eighteen speaking stops, | era te RE ES Os oc ae 
Flute d'Amour, 4 ft. foe the: Cheek Ok thi. Adena. | own, are very likely to be far behind after this war. 


Orchestral Horn, 8 ft. 


: ; Yenver, C 
Chimes (in swell box). Denver, Colo. | 


SWELL ORGAN. | | oe apts Pon oe ae ees = | ae 
Lieblich Gedeckt, 16 ft St. Peter, Til, ie New Organ. | The war may completely check organ building, 
Vor wees sh St. Peter, IIL, has a fine new organ. | but it need not check progress toward a more per- 
Uae Gclacte, & it , It was built by the Wangerin-Weick- | i 3 gk : 
ERIE. | hardt Company of Milwaukee, and is | fect instrument. We consider the organ of today 
Stopped Flute, 8 ft. a two-manual instrument with nine | far from perfect and believe that radical improve- 
opal ar late 1 ft speaking stops, but the key-stop, ‘ . ’ i 
ion _ coupler and combination system dou- ments may come all the quicker for the stimulus of 
ee bles the power and possibiliies. One adverse war conditions. We have some revolu- 
HOIR ORGAN, is immediately struck with the tonal | ‘ : = : ‘ é 
Violin Diapason, & ft. beauty and the light, quick action. | tionary ideas of design now in process. After this 
Melodia, 8 ft. The cong regation of St. Peter and the war we shall all live and work under new condi- 
Unda Maris, 8 ft organist, E. Roschke, are proud of 
Piccolo. Harmonique, oa the new instrument. The organ was tions, and largely with new tools—organs, too. 
Clarinet, 8 ft. i an! dedice ated with a special service Sept. | 
— PEDAL ORGAN. 3. The Rev. A. Neuendorf, pastor of 
pelea rox. oop by ~ the church, addressed the congrega- 
MSO ’ ° . yr ve 5 . e 
sae os tae tion Walter Wismar of St. Louis 


; ee 
Bourdon, 16 ft. . . 7 
Lieblich Gedeckt, 16 ft. was the organist for the day. There 
Violoncello, 8 ft. were services in the afternoon and e e 


Octave Bass, § ft. avanaieie : le ; f : : 
The specification of the Denver NCS reece Corenes oe tans 
: miles to hear the instrument. The at- FACTORY 


organ, which is divided, with de-| rendance was 500 at each service. HAGERSTOWN, MARYLAND > 
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Xylophones, Electric Bells, Etc. for Pipe Organs The U. S. Government has ordered 


the conservation of Tin. Organ 
R. H. Mayland’s Son es ie a 
54 Willoughby St., BROOKLYN, N. Y. builders can comply with this order, 


Established 1866 SEND FOR CATALOGUE without reducing the mechanical, 
artistic or tonal qualities of their 


Cc L A R cE iy C E ‘3 D D Y instrument, and at the same time 


ORGAN RECITALS AND DEDICATIONS SHOW THEIR PATRIOTISM 
Address 2021 California Street SAN FRANCISCO, CAL. by using 
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Chairman of Examination Committee 


WARREN R. HEDDEN, Mus. Bac., F. A. G. O. 
170 West 75th Street NEW YORK, N. Y. 
ORGANIST — Head of Organ , 
Department, Northwestern Uni- 
JOH fy DOA i e versity School of Music, Evans- 
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RECITALS 
MANAGEMENT: Mrs. Herman Lewis, 402 Madison Avenue, New York City 
United States Naval Reserve Forces 99 
PERSONAL ADDRESS: 1812 Sherman Avenue, Evanston, Illinois Made Good 
THE ORGAN OF THE TWENTIETH CENTURY ' 
A MANUAL ON THE CONSTRUCTION AND ARTISTIC Samples and Prices on Request 
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BY GEORGE ASHDOWN AUDSLEY, LL.D. 
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SUBSCRIBER'S SPECIAL EDITION — $3.50 HOYT METAL COMPANY 
(Price to be Advanced to $5.00 on Publication) 
111 BROADWAY 300 N. BROADWAY 


Prospectus sent on application. Address the Author, ST. LOUIS, MO. 
148 Newark Avenue, Bloomfield, N. J. NEW YORK, N. Y. 
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BONNET IS ENGAGED 
BY BOSTON SYMPHONY | 


TWO CONCERTS IN DECEMBER | 


French Master Opens Season with 
Recital at Williams College— 

Only a Few More Dates 
Available in Middle West. 

Sissiania’ has been eng: 


Joseph 
two concerts with the 


as soloist for 


Boston Symphony Orchestra in De- 
cember, during his busy tour of the 
Eastern States and Canada, which 
will include the months of October, 
November and December. 

In January and February Mr. Bon- 
net will tour the middle west, where 
the bookin gS are so la c ‘ l 
few dates are still available. At this 
time he will appear as soloist for two 
concerts with the Chicago Symphony 
Orchestra. Jn March ke will play in 
the far west; in April in the southern 


states, and in May at the leading fes 
tivals. : 

Mr. transconti- 
ot regan concerts at 
Williams College, Mon- 
Sept. 16. His marvel- 
ous playing of a program of unusual 
interest crez eated a wonderful impres- 


sion and awarded him a series of ova- 


3onnet began his 
nental tour 


Grace Hall, 


day evening, 


tions during the entire evening Deep 
interest was evinced in his “Poemes 
d’Automne,” which are so finely in- 
terpretative ot the poetry of the sea- 
son. The picturesque effects with 
which the suite abounds were brought 
out with wonderful vividness and 
showed to splendid advantage the 
finesse of his art, so purely French. 


The second number (“Matin Proven- 
cal”) was composed an early autumn 
morning in Marseilles, after he had 
climbed the mountain of Notre Dame 
de la Garde. At the beginning all 
was calm, and the sun was rising 
slowly on the Mediterranean Sea, 
with its wonderful blue. In the fresh 
morning breeze, first there was a sin- 
gle song, then little by little the city 
awoke until the waves of the sea, 
the movement of the people, and the 





si wo 
aged | i 





n united in a “Hymn 








to the reato! The tinal number, 
e du Soir” ( —aeeiae Poem), 
cording to the program notice, de- 
scribes tl gelus at sunset. The 
~h chimes toll. the voice of the 
answers, and the slight move- 
ment ¢ leaves in the trees chants 
1 pray thanksgiving. The pro- 
ran tained selections from 
e€ sec nd third volumes of Bon- 
et’s ist cal Recital Series, of 
which t] tter has just been issued. 
An Y ve Christmas Song, 
‘Tt di lei J ’ (G major) by Bach, 
ittle known and wonderfully ef- 
ective, ond Handel's brilliant Tenth 
Concerto were tremendously ap- 


plauded. 

The comp ete ores am was as fol- 

( an Concerto, Han- 
dulce: Jubilo” (Christmas 
F antasie and Fugue in 
Gavotta, Martini; 
“Poemes d’Automne,” Bonnet; Fu- 
neral March and Song of the Se- 
raphs, Guilmant; Toccata, Widor. 


George H. Clark “Goes ‘to “York, Pa. 


det ‘In 
Jach: 
Bach; 


George H. Clark has resigned as 
organist and choirmaster of St. Paul's 
Episcopal Church at Lock Haven, 


Pa., and has accepted the important 
nost of organist and choirmaster of 
St. John’s Episcopal Church at York, 
Pa, This one of the largest 
churches in the diocese. 


is 


Gustav F. Dohring, ‘who has been 
an organ builder in New York for 
many years and has a host of friends 
among the organists of the metropo- 
lis, has opened a new shop at Edge- 
water, N. J., in which town he also 
makes his home. At the same time 
Mr. Dohring maintains his New Y ork 
office at 225 Fifth avenue, room 427. 
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Kinetic 
Blowers 





A Kinetic Organ Blower is 
as much to the organ as the 


organ is to the church. 





It is easily applied to any 


organ by any mechanic. 


Send organ specification for 
quotation. 


KINETIC ENGINEERING CoO. 


6037 Baltimore Avenue PHILADELPHIA 


Room 828, 41 Park Row - - NEW YORK 
1444 Monadnock Block - - CHICAGO 
Room 11, 12 Pearl Street - - BOSTON 








The STEEL “ORGOBLO” 








blower on the market. 
twenty years’ 
specialty. 
States alone. 


organ in the world. 


is in a class by itself in that it is the only metal 
constructed, highly efficient, 
Made by a concern of over 
experience in the organ blowing 
Over 9,000 Orgoblos sold in the United 
Operating instruments from the small- 
est reed organ to the largest high pressure pipe 


Send for New “Console” Catalogue No. 10 


silent turbine organ 











CHICAGO OFFICE: 





The ORGAN POWER COMPANY 


HARTFORD, CONN. 


410 Steinway Hall Building 
in charge of Mr. James Topp 
NEW YORK: Mr. Geo. W. Westerfield, 264 Virginia Ave., 
Jersey City, N. J. 








Characteristic Suite for Organ 


IN INDIA 


By R. S. STOUGHTON 
Composer of “Persian” and “Egyptian Suites” 





Contents 
1. The Grove of Palms. (Andante con moto.) 
2. By the Ganges. (Allegretto.) 
3. The Dancing Girls of Delhi. (Allegro ma non 
troppo.) 
4. Incantation. (Moto adagio.) 
5. In the Palace of the Rajah. (Maestoso.) 


(Not published separately.) Complete in book 
form, $1.50. Ask your music dealer for it. 


Send for our thematic organ catalog. 


WHITE-SMITH MUSIC PUBLISHING COMPANY 


BOSTON. NEW YORK CHICAGO 
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Builders of 
Electro-jneumatic 
Pipe Organs 


Exclusivelp 


CORRESPONDENCE INVITED. SPECIFICATIONS AND 
PLANS GLADLY FURNISHED UPON APPLICATION 
ORGAN TUNING, VOICING, REPAIRING AND REBUILDING 


SELMA ALABAMA 
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these come from Canada. Mr. Hed- 
den’s own season in harmony and 


News counterpoint and organ work is open- 
es ing most auspiciously. J Os E PH 


B 





ONNET 


Soloist with the 





Guild of 
Organists 


























of WEBSTER’S 
NEW INTERNATIONAL 
DICTIONARIES are in use by business 


men, engineers, bankers, judges, archi- 
tects, physicians, farmers, teachers, li- 
brarians, clergymen, by successful 
men and women the world over. 


ARE YOU EQUIPPED TO WIN? 


The New International is an all-knowing 
teacher, a universal question answerer. 


400,000 Vocabulary Terms. 2700 Pages. 6000 
Illustrations. Colored Plates. 30,000 Geograph- 
ical Subjects. 12,000 Biographical Entries. 


Regular and India-Paper Editions. 


Write for Spec- 
imen Pages, II- 
lustrations, ete 
Free, a set of 
Pocket Maps if 
you name this 
paper. 


Illinois Chapter. 

The first dinner for the season will 
be held the first Monday in Novem- 
ber and plans are being made by 
Dean J. Lewis Browne for a meeting 
that will be so interesting that every 
member will feel compelled to attend 
it. The executive committee began 
work at a luncheon Sept. 16. There 
was an almost full attendance of 
members of the committee. Two 
new colleagues were voted on and 
plans to make the year fruitful were 
discussed. 

There will be a public service at 
Trinity Episcopal Church on Sunday 
afternoon, Oct. 6, at 4:30. The fol- 
lowing organists have been invited to 
play: Florence Hodge, A. A. G, O.; 


Boston Symphony Orchestra 


for two concerts, December, 1918. 
and with the 








Chicago Symphony Orchestra 


for two concerts, January, 1919 
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W. D. Belknap, Frank W. Van Dusen G.&6. 

and Dr. Francis Hemington. The teh 

vested choir of forty men and boys, MERRIAM 

under Irving C. Hancock’s direction, C0., 

will sing the service and Master Sam Springfield, 

Thompson, boy soloist, will sing the E Mass. 
ABXLEXEXEXOXEXEXSXEXEXD? 























offertory. 








Headquarters, EDWIN STANLEY SEDER, F.A.6,0, 


Warren R, Hedden, Mus. Bac., F. 
\. G. O., chairman of the examina-|{ Church and Concert Organist 


tion committee, reports that in spite 
of the war and the draft he is receiv- CHICAGO 


ing many inquiries concerning the . 
1919 examinations. A number of Address care of The Diapason 


The Chicago Edwin Lyles Taylor 


Organ Blower Co. F. A. G. O. 
800 North Clark Street Pupil of Rafael Joceiy 


Orchestral Organist Strand Theatre 


CHICAGO, ILL. Address: 1421 S. 14th St. Birmingham, Ala. 
































By a Staff Photegrapher of the Chicago Daily News 


Trans-Continental Tour 


September, October, November, December— 
Canada and Eastern States 
January, February—Middle West 
March—Far West 
April—Southern States 
May—Festivals 


The A. B. Chase Warranty 
A Bond of Security and Friendship 


r the piano field there is no greater — no more genuine 
friendship—than that which exists between the owners 
of A. B. Cuase Pianos and the men who build and sell them. 


This confidence and good will has been developed in three ways. First, by 
constructing an instrument of superlative merit, both artistically and 
mechanically. Second, by backing it up with an unconditional warranty of 
quality. Third, by keeping in close touch with every purchaser of an 
A. B. Cuase Piano. 

At regular intervals every new purchaser of an A.B. CuaseE Piano receives 
a personally written letter from one of the officers of the A. B. Coase Com- 
pany. The purpose of this is to co-operate with the dealer to make sure 
the instrument is rendering the kind of service promised and expected. 


“A giant among organists.’—Herman Devries, in Chicago American. 

“A sound, splendid and admirable artist.”—H. E. Krehbiel, in N. Y. 
Tribune. 

“Bonnet played a pregram that for unique beauty and musical and 
histerical value has probably never been equaled and certainly never 
excelled by any performance in years.”—Commercial Advertiser, Boston. 

“Greatest of organists thrills large crowd at the Auditorium.”—The 
Constitution, Atlanta, Ga. 

‘Bonnet is a genius.”—Public Ledger, Philadelphia. 

“Bonnet’s art again reflected poetry and the full character of France 
that is so buoyant and so fine."—The Times, Washington, D. C. 

“It is difficult to discover words which adequately can describe the 

; p ; - 1 
beauty and the skill of the work which he put forward. He has set up 
standards in America that can have only the most beneficial influence 
upon the music of our people. It is to be hoped that so phenomenal 
eaniarace ead aoe an artist will return to us.”—Felix Borowski, in Chicago Herald. 
THE A. B. CHASE COMPANY 


NORWALK, OHIO For Open Dates and Terms, Address 


Tue A. M. Hume Music Co. ae ye Lone & Co 
194-196 Boylston St. ‘ine Arts Building 
Boston, Mass. Chicago, Ill. The Bonnet Organ Concerts 
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for the Canadians, while patriot “Dramatic Tension” (Aec.) by Levy until | chromatic progressions. “The Wooing 
alg semua aigcay pas eis eee (4) William Hl. enters career. “Crafty | Hour’ is a graceful serenade in B_ flat 
re } a2 sic for “American troops Ww . Spy" ¢Ace.) by Boreh until (5) D: Soy of pleasing staccato effects. The 
VU ith the Moi ing n iapason for Septemb« When Kaiser enters cellar. Grewsome | Ballet is a.Valse Lento in D and_ the 
. . T ret Mysterioso (Ace.) by Andino until (6) | final melody has a legato theme with a 
] icture Organist " Ailitary | The Empress only other. Continue above | clever accompaniment. |. a 
lilitair MW e (organ) until (7) Kaiser's mother was A Japanese Sunset. This work is in 
, > M 4 AT taire S} ' Queen Victoria’s daughter. “Rule | © mimor and opens with the striking of 
Valuable Advice for Theater Players, Set- Rie Maun (Adda). Sords iritannia’ (once) and modulate to C]a@ song (organ crash cymbal) repeated 
tings for Photo Dramas, Reviews i eat Seno the Priests, Mendelssohn, | Sharp minor until (S) Conquest of Russia. = a. A — for ———, _ hr 
: Peet F , : ie" ; ’ ; ‘| flat and C minor follows, after which the 
lew Etc. ‘Prelude’ (O. S$.) by Rachmaninoff a ’ j 
of Hew Hate, . Dramatic and eta (mysterioso effects as Satan appears) | oboe has an A flat andante with harp 
en Ihe Throb Arnold ) until (9) And now our. story—Spring, | accompaniment, and then the first melody 
IES 4 j j Ss 7 . abd Ps tS , : s : 
By WESLEY RAY BURROUGHS cru » sir pe pr 14. “Garden Dance’ (P.) Vargas (pp. | returns, 
! tr t and chimes as nun rings bell) to end a 








olatin Miele ial pa of reel. * ; MANAGERS AND ORGANISTS 
































































; 1 | \ Grieg 9 seas are th ae 4 
[Queries pertai to this line ot In ; E - ee Reel 2—(10) T: A week later in Berlin, 
sens ; ei work mav_ be Wsh aera or Spring, : Bach “Romance” (O. S.) by Gillette until (11) SHOULD AGREE. 
gg R 4 ee 5 ; 7 At ‘) R n While world was at peace. “‘Crafty Spy” [From the Console. ] 
‘ 5 PERS Mi ; - ; pee Gaoalhve Moretti. (Ace.) aay by ah igen. sy until ( “4 1 sometimes think I ought to write an 
lu place, De troit, Mich., or care ye S aeinnnikeld: | GCC) The ii as eeeee eae salute ie ‘Oni 19” article in defense of the poor manager, 
of The Diapason, Chicago yueries “dod Wills It’ and “Prayer.’ from ibe ; h oye aeniy yee gee 3 ti 1 13) so often is he berated by the organist. 
: a8 he 15t i the montl : i | (fourth movement) by Leoni until (1) | in the current number of The Diapason 
received by the 1 ol He nowt oan of Are,” Gouno I): Kaiser and Graubel (two rs) F 
: - é ee tl hts.” Herbert Seok tee . me : | there are several letters, and the writers 
will be answered in the succeeding ‘Yesterthoughts, t Perfect Song’ (Ace.) by Breil : do : r : 
v1 a Call Me Thine Own,” Halevy Ix falk throuch audience chi i », | certainly hand it to the poor manager in 
issue. | Prelude, Rachmaninoff. (OQ. 3.) | Paes 45  ERTOURN BUGIENCS “CuaInver, | good style. Their main burden ia that 
; ‘ a ” al Ar sa : til C4 the manager does not know anything 
~ 1} Ho ibbre tions will Young Werner's Parting Song aR ” sinlineaa PAERIVESERaN so aa about an organ, that he insists upon its 
indicate whether the piece played trom | let | Theme” (Acc.) by Vely until (15) Monroe being played in 8 diferent way from 
F : 5 ae ansiaa nent ‘ } | ‘ . : : yn EOS | that originally intended by the inventor; 
orga plano ¢ plan ac ve a Bendix must not leave Repeat “Crafty Spy utc A 
ony “Wee (Old Scotch), Claribel lth MG) SoG Sette wen Gecniat pe that good music is taboo; that every- 
Ss Or st ives) f the Soul,” Breil or ia ‘ - pay ay "ia con” ana ; es thing is wrong. From the drift of these 
Piar O} Sone” (“Birth of a Nation’), eral as: coun pre ee Cheacsion” Bd letters I could easily believe that man- 
ano accompa! nt part for | Broil IS) 1 eric MleaeeR ko nanont ov Brotik’” agers were an earless lot. But I don’t 
tr ‘“hanson du Coeur Braise,” Moya rane byt y be re aee J 4 choose to believe it. I know managers 
1, “Dramatic Tension,” Levy. esse og “tio is War ‘Battle | 27@ Very much given to making and los- 
Descriptive Dramatic Andante, Boreh, spear scarat ae: ¥ rags cl Nt A t ‘ | ing money, and they want to make it and 
‘Crafty Spy," Borch. | h : tg BR bli = - y an Rete td! lose it in their own peculiar way, with no 
|} “L'Gracolo” (Fourth movement), Leoni. aa aes My pr Sais pi a 31) regard for what the organist says. I can't 
. Pic “Dawn and for Thee,” Vannah. | Laue ep Ors pe Nee ee. Pear eer er Ae blame the manager; he has a right to do 
Music for War Pictures. awn ; : z | So you are not afraid. Agitato (Acc.) imself : s fuet s a 
; “Dream Shadows,” Langey | rcckey HL (23 ‘can MEOEnInee | himself and others, just as he pleases. 
Phe number of films with stories of | «pyotik,” Grieg : leuet of wareods.” “Hoan Throbs'” ¢P,) | aie only thing he needs is an educa- 
| | -ourse, is} ° Wings Love.”’ Bendix are evel Ye cles ASAI eart Throbs” (P.) | tion, better house, more money, _ big 
oe ee ees | An Roby tl shea by Arnoid (agitato as | mother shoots | crowds, magnificent organ, and a player 
1 } “hine ic 4 , “Amo, tobyn, eee Ta - 22 ‘ sahiear 46 det € P t ye 
the most a ssorbing topic just now, “Heart Wounds,” Grieg. Pte yg "gee c ) D: a e and father who can do anything that the organ will 
is increasing weekly. On a recent ine tuth. zast) Good-by (Ace.) by | stand. This comes with the development 
Nev York trip 1 veral of | Battle Agitatos. Moretti to end of reel. of the business. Gne must remember that 
New A SS) iN Ds Oe '; Overture, “La valeade,” Langey. Keel 5—Continue above (agitato as | the profession of music is a much older 
these In “The Kaiser, the Beast ot | “Battle of Ypres.’ Borch. father is shot at ci There is the beast) | one than that of giving “moving Pitovad 
Jerlin,” Rupert Tulian gives a splen- | oe ger ergy a sp Roig Some ee re in Berlin. shows; it has reached a higher artistic 
did portraval of the character, as me egro (Romantic verture), Keler- | a = aie ( —_ by lements until standard. But the picture’ business is 
r T tis Dean in “My Four Years SK g Midas Overture,” Eilenberg “eg oO ‘S) 1 Gille ee coming along, and Tam not pessimistic 
does OUNS yean 1 AL} “King Mit as verture, alle £. mance ( . s -) by Gillette, improvise at | about the outcome. Pictures and beau- 
in Germany,” an adaptation of Am- Light Cavalry,’ Suppe. | Vision of death of Ruth oe Seemeers 2 tiful music will meet and shake hands 
baccador Gerard’s book. The most Piano Solos. ( minor until (26) ne February, 1917 | one of these days. They have already 
ii ae pg eae 6st aad: ‘Trot de Cavaler Rubinstein. | Corche stra), Repeat “Crafty Spy” until | done so in the biggest ses. These 
ealistic impersonation o le Ma “Polonaise Militaire,” Chopin. | (27) Dodge hastens. — Dramatic Andante | writers in) The Diapas are talking 
man of Europe is given by Lawrence Military Symphony (Second move- | pita yg Bscoree v3 until (28) That is why. | about regular crossroads work, and. if 
Grant in Metro’s “To Hell with the | ment), Haydn. Bie pened Wounds (Ace.) by Grieg until they have that kind in Chicago, so much 
Kaiser.” a setting for which we give “Britain's War March,” Cyril Scott. | fos Division of, the World. Repeat spy | the worse for poor Chicago. Broadway 
aiser, a $ 4 i s! A = : ts (Milit ) | theme to end of reel. a is allright. The only thing for both man- 
Tae | ccompaniments (Military). | iteel 6—(30) T: But the Kaiser. “Stars plas c 
this month. “Your Flag and Country Wants You,” | and Stripes. Forever” marc iser- 7, plars | agers and organists to do is to get on 
pd a “1 a ee : j and Stripes Forever” march (P.) by | the band wagon and emulate headquar- 
T wo ot 1e newer films are 1 | Rubens. Sous: ntil (31 At Y¥. M. Cc i. @ fat . 
‘ National Anthems of the Allies (Chap- | 20US@ unt oly 2 . : ut | ter Pay a visit to the Strand, Rialto 
h’s “Hearts of the World,” a mam- Nationai Anthems of the Alhes (Chap (organ). Continue above until (32) D: Reema My 
hth s earts oO < < pell). | i te . “ects es ait in : | or Rivoli and see how the trick is done, 
moth spectacle filmed on the bhattle- “The March of Marches,” Van Praag. | Seas col ail — —- r (after ‘ £ and then go back home and do it. 
4 : ’ ~ oo es sal or slee _ é Tice & 5 v 
fields of France under the auspices “The Allies’ March to Freedom,” Tosti. Ace oT , \ - eh eee aie dake A good N. A. ©. member describes 
. ee 25, “Keep the Home Fires Burning,” (No. sace.) Dy Meacham (second —section— | some organ (?) work out in California. 
of the British and French war offices anor: ‘ ‘ng, | “Red, White and Blue” at T: How can | Here it is: 
and “The Greater Love,” also pro- Overture, “Joan of Arc.” Ver = Cy ge typi Rags og * as TI “One big house displayed the following: 
- , J t > : as z re > e 5 i are ¢ ‘The 
duced abroad. Vitagraph’s big pro- Overture, “Siege of Rochelle, Balfe Garinan sh wake Mercia” i Pict pe ino i: Soe s = stom ~~, Pak 
s a ae oie : : | G an. My = Maryl : Another house advertised ‘Michae or- 
‘Ove op,” from Ser- | (Ditson). ; ras ‘ ene te . ‘ 
duction, ee the lop, | “Fanfare Militaire,” Langey (Ditson). | “Diet f Veo Bs sg 7 re second sight. | ton, Wonderful Boy Organist, Hear Him 
geant Guy Empey’s hook, is described | «phe British Lion,” Bennett. |. Dixie” (Song) until (35) Youve heard. | Rag!’ My correspondent goes on to say: 
as an overwhelming picturization of “British Patrol,” Tobani. lg sIdie Bite es Jane until (36) D:] "IT heard the gentleman rag ‘The Woman 
I ches they are—the tragedy “The King’s Hussars,” Leonard | Soldiers struggle and dreamer awakes. | God Forgot!’ Shades of Geraldine, how 
the trenches as tney are 1 ged) fetes) : Agitato until (37) Some time later. | 1 would have liked that! Hugo Reisen- 
of No-Man’s-Land and the glorious Rantacia on ine) WuAnwey Aten’ 60, a3, by Friml until (38) | feld would have enjoyed it, too. No won- 
self-sacrifice and heroism of our boys Grand American Fantasia, Bendix. ten /acgg Pit ag Ss pig nner: gga © In- | der people stick to ,. It is too 
over there. Grand International Fantasia, Rollin- When & ACC) RY. PIRCL UMMA: Xo8) D: ) bad the star of art empire didn't 
vel ‘ : oan — Alice enters apartment. Allegro take itself as far west as California.’ 
These films are a few of the grow- “Daughter of the Regiment,” Don- | * ee — £0 ey ef = This same writer also tells what hap- 
aes teel 7—Co ue above until (410) >| pened to a real organist out there. ‘ 
y r s zetti. | var ~ : é anis here. ‘A 
ing nue oR sce : " erent oorhe Yeoman of the Guard,” Sullivan. | When seh neigh ON dies tat hut. Dramatic | man landed here a few weeks ago. He 
patriotism and bring a true real “National Guard Patr Tobani. | gag 3 ee by Borch until (41) had been playing in another theater for 
tion of the tremendous strugele for “Return of the Troops.”’ Kilenberg. | pia — ee = PR gee Re ge two years; he was a Carl pupil, and a 
world | iberty going on in the battles “Curassier Attaque,” Kilenberg. | Aiteo tasants bores Nr anines, “Yelva’ vn “er me got a week in this 
‘RE Gennk ate : | 2 } . ) >, lve own, veard him twice and he did 
oy ; S ration on The Crack Regiment,’ Tobani. | sa ; Pitemtatgs: Katsiimse ia sa - 
between the force of civiliz. ti my a “The Midnight Alarm.” Puerner | soa by ae ye gn (aviators capture beautiful work. At the end of the week 
the one hand and those of autocracy “The Ransome Guards,’ Stuhl wort a one OF Yoel. - he was fired and told he was rotten. Can 
ind barbarism on the other. “The Goddess of Liberty,’” Isenman., ecole ha = A on a ae” vou be e = ke hen will managers rec- 
; Bape. baa iy . in Mata eat ‘ral's 7 é ars. cible Eagle ognize that good music is a very essen- 
for the most part military over- A Soldier's Life,” Armand. 1 : - ee . é A ; PP. y ess 
‘ 6 wots . f the allied “An American Battle Scene,” Tobani. ical vee SOuRE 7 se If I have per- | tial part of every good film? Of course, 
tures, patriotic marches of the alliec ‘Soldiers’ Chorus” (‘Faust’’), Gounod. | yt SE RHEL ca es ~eaggll Soul’ if the picture is rotten, it makes very 
nations, dram atic numbers and many “Patrol of the Guardsmen,” Losey } (Ace.) by Breil until (45) Our story a _— difference, but ragging “The Woman 


eee fantasy (regions of hell). “Orgies of the God F t' is carrving things a li 
y > > desire “On Guard,” Dierig. } fantasy e : i orgot’ is carrying things a little to 
ious songs give the desired Rea rica a erig. Tobani Spirits’ (Acc.) by Ijinsky until (46) D: | far.’ ‘ -” 





times relig 





























musicé setting. \mong organ solos “The Capture of Santiago,” Orth. Allied flags. ‘‘America™’ to the end. ee LCE OTe TD 
Wilkins’ “Scene Militaire” is a_fine “Parade Militaire,” Massenet. | ' oes George W. Pound, general counsel of 
number. Chopin’s “Polonaise Muili- ae. MUutaire, | Saint-Saens. NEW PHOTO-PLAY MUSIC. the Music Industries Chamber of Com- 
soos 2 ¢ a “The London Scottish,’’ Haines. | Publishe , » Ss: Tox CC ‘Neve merce, directs attenti to a rece 
aire’ is » best known of the piano cane mn. a ‘ = ublished by the Sam Fox Co., Cleve- re) hea tS attention to a recent de- 
ate wey ag he ts bis in’s War rhe Allies Parade, Bidgood | land: coon tn Michiges Which bolde that a 
solos and a new panier : (Hawkes). ii | “Concert Orchestra Folio Now 1.7 A | Contract for the delivery of an automobile 
March” by Cyril Scott hi is just been Dawn, of Freedom,” Lotter. | volume of twelve numbers, all composed | Where title was retained in vendor until 
issued. In the list of accompani- The Bhoys of Tipperary,” Amers. | by J. S. Zamecnik, ard all especially fine | the full purchase price and interest and 
ments are Suppe’s “Light Cavalry,’ “War in the Air,” Olsen. _.. | for picture work. Two dramatic, three | 4"Y judgment rendered therefor shall be 
é Supt s ee Marche Militaire, Granados (Schir- | bright, one pathetic, one Italian, one paid in full was a chattel mortgage and 
a standard number, | the ‘Soldiers’ MEN 8 a iar ie : : | Dutch, one Kgyptian, one Roman, one | MUSt be filed as against an execution 
Chorus” from “Faust” (Gounod) and ae . ee: kanes (Berg). colonial and one number for general use pic enmgts ed writes: “Of course, this de- 
, os d ‘ : ¢ lo 1e Bugle Calls, ane . se the editi cision applies to any commodity similar] 
; : ' ‘To: ’ esis é Ga a A compose the edition. milarly 
; = ; iba hgh Joan of Are. “Under the British Flag Kappen | “A Dutch Windmill.” This work has | Situated. An appeal of this case is 
A oabhiet 1. “The ice a Sc ers A sritish Colors.’” Bl | one of the cleverest musical ideas we eins d which yeay restore the former 
and ublishec “The ome res ith the British Colors, >10n. | have seen in a long time. The bassoon | law. but meanwhile be careful in Michi- 
and oi m Roone; * are familiar, while va Songs. | has a theme of four notes constantly re- | 84n- 
Georce Cohan’s “Over There” and a ‘Faugh-a-Ballagh"” (Clear the Way), | peated, illustrating the four shafts of a | —— WW 
ae & ps : ‘ ; “ | Clrish) |} Dutch windmill and at the same time the 
newer one, “When You Come Back, “Liberty Forever,” Caruso. | left hand (piano) has C sharp and D in 
are being widely used. For the pa- “We Are Coming,” | sixteenths descriptive of the ceaseles 7 
ore eC s ae” & ’ Also” innumerable like ‘“‘Some- | whir of the machinery. Both these ideas 4 
thet: pe Re ae Im Li ait Where in France,” There,” “Al- | serve but to embellish a joyful Dutch Inners rgan 0. 
i ( ons os Ts« haikow sky’ s \ 1S- SAce Lorraine," etc., and ‘“Baby’s Prayer | theme. o& f : 
ions” and “Last Goodby by Moretti | at Twilight.’ “Eeyptia. A quaint oriental theme 
are _ in G relieved by a sostenuto part in E 
are i ss of music required. : ‘ : . T : ; 
ire in the class of music required In the following setting , . | fiat. The Hinners Organ of today 
It is to be noted that Earl Schenck ical sl Be en “Men of Sparta.’ A vigorous martial ee * as mitt Of 30 , 
of Columbus, Ohio, played the part Th Cae ae many characters | theme in A minor, excellent for scenes of is the artistic result of 39 years 
»f the crown prince in both “My Four r cn a py” for ne — a pes on ag — previous successful experience. 
’ “ope 1e tourth movemer ¢ 0 e bigntee ce 
Years in Germany” and “To Hell ae uae ement of — oO “Menpoltan  Michtn.’ A delightful ; ; 
with the Kaiser. = 1¢ weak crown prince, the sec- | venetian barcarolle. The customary Superb tone—Reliable Action 


ond section of “Tendre Aveu” for | progressions of thirds and sixths are 
Graubel and Gillette’s “Romance” | Varied with trills and phrases of thirty- 
second notes. 


For the various allied marches we 
suggest “British Patrol,” by Sennett (O.-S.) for thet tl Tl P 
(Ditson) and the “King’s Hussars,” - 9.) Tor the love theme. ve cue “Tears.” A beautiful B flat theme with Santer acne ark 
by Leonard (Hawkes) for the Brit- sheets give bright, neutral music 1or]a_ second section having a syncopated Electric blowers installed for 
; 3iq-| Reel 5, where the kaiser interviews ——— ~ aie all makes of organs. 

Americar oe a as | ae “The ancer of Navarre. A dainty 
hi ge th agile but we believe three-four A minor movement, with a re . ee 
this is patriotic and play American | quo for clarinet and flute in A major. orrespondence solicited. 
airs accordingly. “Reve d@’Amour. <A cantilena in E |} 

i flat with a con moto section that ap- | 
MUSICAL SETTING FOR THE MOD proaches the dramatic. LA MOTTE WELLS 
a “Atonement.” ‘Ecstasy Two num- : . 
ERN WAR DRAMA, “TO HELL WITH | bers’ suitable for dramatic — scenes. Chicago Representative 
THE KAISER.” Metro-Screen Classics | “Atonement” is in A, while “Ecstasy” is 3260 Fulton Street Phone Kedzie 3606 
an allegro appassionato in D. 


—Convenient Appliances. 


ish; the “London Scottish,” by 
rood, for the Scotch; the “Bovs of 
Tipperary” and “Faugh-a-ballagh” 
(Clear the Way) for the Trish: “La 
Brabanconne” for the Belgian; “La 
Marseillaise,’” “Regiment du Sambre 
et Meuse” for the French; “Allies’ 
March to Freedom,” “Garibaldi 


























“uy: . ” ¢ film. Lawrenc n i “i : Sid 
Liberty Forever” for Ss + Grant ane Ones: vem, “Pon Vivant.” “The Wooing Hour.” Factoet d Mai f 
“The Hymn of Free sgh - ~Palet Eeatiniontal “Bon —— és rexen yetrconcreny a a 
"ae ee” Ie . > ee “The ‘ vee (1) Overture 1edre’’ (Ace,) | a sparkling two-four movemen in , a 
Russia” for the Russians; ‘The Maple by Massenet until (2) The patient. ‘‘Hail | with a second section for ‘cello and ' 4 S. A. 
Leaf Forever” and “la Canadienne ‘o the Chief” until (3) That we may get. | horns that has a series of refreshing 
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BOGUS TITLES AROUSE 
THE CANADIAN GUILD 


ANNUAL MEETING IS HELD 
Certain “Doctors” Discussed by Or- 
ganists at Toronto Session— 
Convention to Mark Tenth 
Anniversary, 

Excellent reports of the progress 
of the Canadian Guild of Organists 
were presented at the ninth annual 
council meeting held in St. James’ 
Parish House at Toronto, Sept. 3, with 
Dr. Albert Ham, F. R. C. O., the 
president, in the chair, and repre- 
sentatives present from Montreal, Ot- 

tawa, London and Toronto, 

Dr. Ham, in the course of his ad- 
dress, sympathetically referred to the 
passing of Dr. F. Torrington, whose 
genial presence was greatly missed, 
and added that the musical profession 
and the public owed more to his ef- 
forts than was generally understood. 
He also referred to communications 
that had reached him from various 
parts of the country asking that the 
guild exert its influence toward pre- 
venting certain individuals from using 
bogus titles of “doctor” and “bache- 
lor of music.” He considered it hard- 
ly within the guild’s sphere to take 
up a matter which more properly be 
longed to the universities, eupecialiy 
of Toronto and McGill, but, said it 
was a matter that should be taken 
up seriously by the authorities of 
these institutions. 

Dr, Illsley of Montreal suggested 
that the universities be asked to take 
up the matter of the improper use of 
university degrees. 

Because of the absence at the front 
of the editor of the guild journal it 
was decided to defer the next issue 
until 1919. 

The present officers were re-elect- 
ed, with the exception that C. C. 
Wheeler, F. C. G. O., London, was 
elected vice-president in the place of 
the late Dr. Torrington. 

On motion of J. FE. Vernon, 





Mus. 


Bac., it was decided to arrange for a 
two-day convention early next year 
to commemorate the tenth year of 


the guild’s work. 


More Than “9,000 ‘Orgoblos in Use. 


The organ power department of 
the Spencer Turbine Company of 
Hartford. Conn., which, manufac- 
tures the Orgoblo, has issued an 
informative leaflet, containing on 
the front page the .picture ot 
the new console of the Port- 
land, Maine, municipal organ which 
appeared in The Diapason recent- 
ly. Illustrations are presented of 
blowers from the “junior” for reed 


organs to a seventy-five-horse power 
machine. There is also a list of large 
organs blown by Spencer Orgoblos, 
containing the names of fifty-six of 
the leading instruments in this coun- 
try. More than 9,000 Orgoblos are 
actually in use. 


TELLERS - KENT ORGAN CO, 
ERIE, PENNA. 


Incorporated Established 1906 
Builders of 


Electric and 
Pneumatic 
Pipe Organs 
for Churches, Halls, Residences & Theaters 
CORRESPONDENCE SOLICITED 


The Schaefer Organ 


Schaefer organs are noted for 
their tonal qualities and gen- 
eral durability. 

















Tubular and electro pnuematic 
action. 


B. Schaefer & Sons Co. 


Schleisingerville, Wis. 
Established 1875 
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For All Red Cross Occasions 


The Red one Spirit 
Speaks 


Words by John Finlay 
Music by Horatio Parker 


In Two Keys—High and Low 
Price 60 Cents 
Male and 





Also arranged for 
Female chorus or Quartette. 
Orchestral parts may be had. 


Dear Old Glory 


By Bernard Hamblen 


Fallin! U.S.A. 
By William J. Kraft 
Solo. Price 60 Cents 


Voice parts. only for community 
singing, 5 cents. 





Fe or Memorial Services 


In the Day of Battle 
Words by Bliss Carman 
Music by Clarence Dickinson 
Price 60 Cents 


They Shall Return 
Words by J. L. Milligan 
Music by John W. Worth 
Price 60 Cents 


Orchestral parts may be had. 


The H. W. Gray Co. 


2 West 45th Street, New York 


Sole Agents for 
Novello & Co., Ltd. 























“ORGAN TUNING, 
REBUILDING AND 
REPAIRING 


We will not undertake a contract 
unless we can guarantee results. 
Our best recommendation is our 
willingness to refer you to our 
past patrons, every one of whom 
is enthusiastic in their praise of 
our work. 


Organ Blowers--- 
“THE ORGOBLO” 


The superiority of our blowing 
plant and our reputation for the 
best work are indisputably dem- 
onstrated in every installation 
we make. We carry blowers in 
all sizes both for reed and pipe 


organs. 
JAMES TOPP 
410-64 E. Van Buren Sereate Chicago 


hone Harrison 


44 West 12th Street 


The GUILMANT ORGAN SCHOOL 


DR. WILLIAM C. CARL, Director 


ANNOUNCE SIX FREE 


BEROLZHEIMER SCHOLARSHIPS 


to men and women 18 years of age and over who 
possess the necessary talent. 


Send for New Descriptive Catalogue 


SCHOOL RE-OPENS OCTOBER 8 


NEW YORK CITY 











a 


pau HERBERT E. HYDE 


Concert Organist 
St. Peter’s Episcopal Church 


American Conservatory 


and 


Chicago, III. 











KRAFT 


TRINITY CATHEDRAL, CLEVELAND, O. 


For 
RECITALS 
and 
LESSONS 











A. G. O. EXAMINATIONS 
Coaching by Correspondence 
FRANK WRIGHT, MUS. BAC. 
46 Grace Com Brooklyn, N. Y. 

















Denison Brothers 
DEEP RIVER, CONN. 
Ivory or Celluloid Organ Stop 
Knobs and Keys. Tilting and 
Plain Tablets. Pistons and Stems 
Established in 1877 


J. W. HEATON 


Church Organ Tuner 
1859 HOWE STREET 


Phone Lincoln CHICAGO 








J. FRANK FRYSINGER 


Concert Organist 


Augustana College and 
Theological Seminary 


ROCK ISLAND - ILLINOIS 




















The Bennett 








Organ Co. 


ROCK ISLAND, ILL. 


Builders of the highest grade 


Pipe Organs 


for 
CHURCHES 
CONCERT HALLS 
AND RESIDENCES 


With or without our selfplaying 
solo attachment 











Bert E. Williams, A. A. G. O. 
ORGAN ARCHITECT 


Organist—Scottish Rite Masonic Bodies, 
Columbus, Ohio 
Organist—Stillman Theatre, 
Cleveland, Ohio 














JUDSON W. MATHER, 
Mus. Bac., A. A. G. O. 
Organist and Choirmaster, Plymouth 
Church, Seattle. Recitals, Instruction. 
5527 15th Ave. N. E., Seattle, Wash. 











GEORGE 


HENRY DAY : 


CONCERT ORGANIST 


ST. JOHN’S CHURCH 


Wilmington, Del, 

















ARTHUR DAVIS, F.R.C.0., F.A.G.0. 
CONCERT ORGANIST 
Organist and Master of the Choristers 
Christ Sie po Cathedral 

t. Louis, Mo. 
Organ Recitals and Instruction 
Special peeenenss course for A. G.O. 
aminations. Address. 
Christ Church Cathedral, St. Leste, Mo, 














GOWNS for Organist, 
Choir, Pulpit and Bench. 
Official A. G. O. Gowns 
and Badges. Intercollegi- 
ate Bureau of Academic 
Costume. 


COTRELL & LEONARD, Albany, N.Y. 














Edmund Sereno Ender 





Organist and Assistanc Professor of Music 


CARLETON COLLEGE 


Northfield, Minn. 











CHARLES E. CLEMENS, 
Mus. Doc. (Hon. W. R. U.) 
Professor of Music, Western 
Reserve University. Organist 
Euclid Ave. Presbyterian Church 
and Florence Harkness Memorial 
Chapel, Cleveland, Ohio. 

Organ Recitals. Instruction. 








4617 Prospect avenue, Cleveland. 
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OLD ORGAN RECONSTRUCTED | place for the Music Teachers’ Nation- 
- al Association convention, Dec. 30 
Herman Roehl Renews Instrument] and 31 and Jan. 1. Recent additions 
for Malcolm G. Humphreys. lto the program are an address by 

| 


t 
Herman Roehl of Hartford, Conn., | Mrs David \ilen ¢ ampbell, editor ot 
mpleted rebuilding an or | the Musical Monitor, on New Citi- 
Paul’s Church, Norwalk, | Z€?5 Work in Music,” and a paper on 
olm G. Humphreys, A A {| voice t¢ aching by ue C. Wilcox of 




















G O- oroanct andichoiinasier, The Denver. Dhisipaper wallbe-aepant of 
rg aa 4) Davis and stood aneahe Wie woice: conference -wincn is under 
( } of Our Saviour, a chapel be | the direction of D. A. Clippinger ol 
longing to St. Paul’s Parish, but no | Chicago The program ot the public 
longer used for services. school music section, in charge of 
In the specifications are included Professor Karl W.Gehrkens ot Ober- 
two t hest stops from the Jar-| lin College, will be concerned with 
dine ¢ which has been in use ind the general topic of “Theory Teach- 
; | ing in the Public Schools. Che in- 

the tor sixty vears rhe ig in the : 
troduction will be by Mr. Osbourne 


action is electro-pneumatic and_ the 


i 2 niver- 
modern console stands at the oppo- McConathy of Northwestern U 
i Foc] 1 Follow: 


+ f ; eet tee AUSIL, ON anston, Hl, and John Ross 
site side o , w P a 
the specilications | Frampton ¢ lowa tate Teach 














GREAT | ers’ College will speak on “A Normal 
Dr , 8 ft | School Harmony Class.” 
G 8 tt pts 
Nannal lite fy 5 
Open. Dt coe sft Earl Morga at Steubenville. 
ger ltt Dito = Earl Morga has signed a contract 
he 2 ft to play the large Hillgreen, Lane & 
SWELL Co. organ in the Strand Theater at 
Ae Steubenville, Ohio, and will make that 
pason, 8 ft city his home henceforth. 
pason, 8 San ee 
pReNe) Seas Henry B. Roney of Chicago was 
Bourdon, 16 ft pageant master and musical director 
Piccolo, 2 ft ‘ of a patriotic song festival in the 
Double Or Ro lore 16 ft \uditorium at Winona Lake, Ind. 
Bourdon, 16 f \ug. 6 and 10, which marked a_ his- 
B Flute, 8 ft torical pageant of three hundred years 


Phe male choir of twenty-six voices | of American history. This work, in 
> 1 | 1 - 5 7° . . a 
au d by the Church Schoel | which Mr. Roney is in his element, 
Choir of sixteen voices rendered the | was done in a way to arouse great 
t the dedication services, when | admiration from the large audience 
instrument was dedicated by Rt. | drawn to Winona. 
3. Brewster, Bishop of Con- 
necticut. Alfred T. Brisebois of Bridgeport, 
Mr. Humphrevs is giving a series | Comn., has been appointed organist of St 
f popular see 1 ; ee Lees Joseph's Cathedral at Hartford. Mr. 
of popular recitals preceding the Sun- Brisebois was born at Holyoke, Mass. 
day evening services, and studied music at the Metropolit: in 
College of Music in New York and at 
Yale. He has been organist at St. Au- 
Gatty Sellars in n South America. gustine’s Church at Bridgeport for 
Gatty Sellars, the English organist- ole Haas =, was “0 St. Mary’s 
) s is on ; Church in Derby for nineteen years pre- 
Perot: An Or a ee of the prin- vious to that. John F. McCarthy, former 
cipal cities of South America for the organist at St. Joseph's, has gone to New 
benefit of the British and Canadian |] York to take a position with a large man- 
ufacturing company. 














Patriotic Fund. On the eve of sail- 











“h - ore a recital at I rinity Francis C. MacVeigh, organist of the 
Church, New Orleans, La. His next | Cathedral of the Immaculate Conception 
appearance will be at Lima, Peru. at Fort Wayne, Ind., for the last two 

years, has gone into the service of the 


Oe nation. Frederick Binder, organist of the 
Next Meeting of M. T. N. A. j Franciscan Church at Joliet, Ill., has been 
The Hotel Statler at St. Louis wil] | 2ppointed Mr. MacVeigh’s successor. He 
be the 1 Rater ; } Was until five years ago organist of St. 
ve the headquarters and meeting-| Peter's Church at Fort. Wayne. 








CHARLES GALLOWAY : Concert Orcanist 


Organist and Musical Director St. Peter's Episcopal Church (St. Louis). Organist Washington University 
Official Organist Louisiana Purchase Exposition (1904) 


INSTRUCTION - ORGAN ~ THEORY 


My method of instruction is patterned after that given by ALEXANDRE GUILMANT, my preceptor 
for about five years. Special attention given to and exceptional advantages for the study of Hymn-tune 
playing , choir and solo accompanying. For organ practice pupils have access to an electrically propelled 
two-manual organ. Address, CHARLES GALLOWAY, 3459 Halliday Ave., St. Louis, Mo. 











au American Steel & Wire 


agin Company 
at Award Chicago New York Cleveland Pittsburgh Denver 
Merit 
Maker of 


Perfected and Crown 
Piano Wire 


Wire for the Pipe Organ as Follows: 
Flat Wire. 
Round Wire in various tempers. 
Springs. 
Wire Rope. 
Reinforcement for concrete swell boxes. 
Electrical wires, rubber covered; Magnet wire, 
silk insulated; Pipe Organ wire, paraffined, 
cotton covered; Console cables, multi-conductors 


Highest Standard of Acoustic Excellence 


Send for American Piano Wire and Pipe Organ News: sent free for the asking. 





























World-Famous 
Organist 


Formerly Assistant Organist 
Vatican and Royal Church, 
ROME 


Open for Recitals 
oo — —————ze 





Press Notices, Etc., Upon 
Request 


Manager, ALFRED LAUPER 
853 Carnegie Hall 
NEW YORK 
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ALBERT | Charles M. 
= OURBOIN 
Concert || “SOs 
DIRECTOR OF MUSIC, BALDWIN-WALLACE COLLEGE, BEREA, OHIO | ‘syracuse, N.Y. 
Organist DIRECTOR AND ORGANIST, EUCLID AVENUE BAPTIST CHURCH, CLEVELAND, OHIO | anagem 8 my aren Sait: Ree 











NEARLY 90 YEARS OF UNINTERRUPTED -D SUCCESS 


a Cathedral Chimes 
finnk & Hastings Co. Organ Harps 


Church Organs 
Vf Celestes 


Highest Excellence and Distinction 


Most Approved Methods Xylophon es 





Main Office and Works: Kendal Green, Mass. and Everything in Bell Effects 


Branches: Boston, New York, Philadelphia, Chicago, Dallas. 








: MOZART PRODUCTS 
UNEQUALED TONE QUALITY are guaranteed and the scores 
UNEXCELLED MATERIAL of prominent Organ Builders 
HIGHEST CLASS WORKMANSHIP using them testify to their 


merit. 


All these are found in the | 


Write f 
Reuter-Schwarz Organs rite for Catalogue 


3 THE KOHLER-LIEBICH CO. 
REUTER-SCHWARZ ORGAN COMPANY 3553-3555 LINCOLN AVE. 


TRENTON, ILLINOIS CHICAGO, ILLINOIS 
Builders of High Class Pipe Organs 























ESTABLISHED IN 1846 


L. D. Morris Organ Company ESTEY ORGAN 


CHICAGO, ILL. 


We have experienced and reliable men for all kinds C O M P A N Y 


of organ rebuilding and repairing work. 


Special attention paid to Voicing, PIPE ORGAN BUILDERS 


Tone Regulating and Tuning. 








Specifications, Plans, Drawings, Designs, etc., gladly furnished 


If you desire satisfactory, high grade work, we will 
upon application 


be pleased to serve you. f 
64 E. Van Buren St. FACTORIES: BRATTLEBORO, VT. 








Telephone Harrison 3051 























Clarence - Albert 


Concert IRVING C. HANCOCK 





Theatre 
' u f t Sin and Church ORGANIST AND CHOIRMASTER 
Organist TRINITY EPISCOPAL CHURCH, CHICAGO 


317 South Beaudry Avenue, Los Angeles, California Address—125 East 26th Street 


Tracker, Tubular Pneumatic and Electro Builders of Church, Chapel and Direct Tracker, Tracker Pneumatic 
Pneumatic. Built for Churches, Lodges and o urch, apei an irec ’ . . 
Playhouses. iuned, voiced, rebuilt poe re- Concert Organs or Tubular Pneumatic Actions 
paired with latest an est improvements. 

Ecuembeoiceandierm comon 11 TRE PIPE ORGAN CO. 











dence solicited. 
ORGANS REBUILT 


Os. SLAWIK " 
BUILT FROM EXPERIENCE 213 So. Jo St. Philadelphia, Pa Blair Ave. and Mullanphy St., ST. LOUIS, MO. 
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$+ ++++4 +++4 
ff : . . re he Se we 4 + + 4 
For Offertoires | || Felix F. Schoenstein $4 ++++4 + 
Or Pleasing 4 Sons 
m Numbers 
Progra Pipe Organ 
Try the Following: 
eye Experts 
BERCEUSE, by A. Davis - ¢ 
REVE CHARMANTE, by Gastor Est. 1877 é y 
De Lil - h 
CANTIQUE DAMOUR, by Har- st *sUPPLYebe® rox 
a py) 08 . A geebe 6 Let us erect UFACTURERS OF: 
ye a sip: your organs in 
sth onaaabS Dre. NS the far West. 
Published by 
Clayton F. Summy Co. 
64 E. Van Buren Street 2306 Bryant Street 
CHICAGO San Francisco, Cal. 
Bates & Culley 
1738 S. Nineteenth St. Edwin B. Hedges 
Philadelphia, Pa. Manufacturer 
Church Organs Organ Pipes 
Rebuilding Highest Grade of 
Repairing——-Tuning REED and FLUE PIPES 
. ARTISTIC EXCELLENCE 
Electric in VOICING 
Pneumatic or Tracker ides ~ 4 
Westfie ass. Mtg 
| ; OTTFRIED D2 
| CORRESPON DALNAGNGIISElai 
NOR GALLUP] — 
LELAND ‘| Jerome B. Meyer & Sons 
| Manufacturers of Sis tials 
. ++¢+4 v 
Concert Organist] | ORGAN PIPES peoeooooososs 
QUALITY AND SERVICE 
oes || SATISFACTION GUARANTEED 
St. Chrysostom’s Episcopal Church | | |-pypes scIENTIFICALLY MADE 
CHICAGO ARTISTICALLY VOICED sESTABLISHED IN 1879 
Front Pipes Decorated or Bronzed 
125 Austin Street, Milwaukee, Wis. 
Boy Voice Training 
Bpenel Comme WILLIAM LINDEN 
for Organists eccdiia an hte 
G. EDWARD STUBBS a en 
121 West 91st St., New York City Tuning and Repairing 
Maintenance of Pipe Organs 
eAOLPER. - | Standard Rolling Mills, Ine Paeue Rieoneny Sen 
SUPERIOR NETALS BrttannaandStamplug Metts : 1637 Vine Street, CHICAGO 
for High Speed | Tin, Casting Metals, _ Tubng sa 
and Heavy Pressure | for Organs 
Bearings and Plano ae “S | 
oahttoys,. | Nine *Ee ‘aia 
ef Seca | Plate LOUIS R. FLINT PIPE ORGAN BUILDERS 
ALBERT J. STROHM | — 
' ST. LOUIS, MO. 
St. anata oo Rogers Park, s 2 SOUTH HAVEN, MICH. 
icago Mecitels «1. s « % Instruction . 


Organ Instruction — Boy Voice Training 
6443 BOSWORTH AVENUE 






































First Congregational Church 
New Grand Central Theatre 


Fintan RI 





CONCERT ORGANIST 
RECITALS INSTRUCTION 
Director Sherwood Music School 


300 Fine Arts Building, Chicago 


Walter Keller, Mus. Doc. F. A. G. 0. | 





AUG. A. KLANN 


Manufacturer of All Kinds of 


Magnets for Organs 


Special Magnets for Unit Organ 
BASIC, VIRGINIA 








. — 


DANIEL A. HIRSCHLER, 


| Mus. B., A. A. G. O. 
Dean, Department of Music, 
| The College of Emporia, Pro- 
| fessor of Organ, Director An- 
| nual May Festival. 


RECITALS INSTRUCTION 
Emporia, Kansas 








ARTHUR C, BECKER 


RECITALS 
INSTRUCTION 
ORGANIST ST. VINCENT’S CHURCH 
Webster and Sheffield Avenues, Chicago 



























































































































































MAIN FACTORY AT ST. HYACINTHE, P. Q. 


Builders of the Organs in St. Paul’s Anglican 
Church, Toronto; St. George’s Church, Montreal; 
Metropolitan Methodist Church, Victoria, B. C.; First 
Baptist Church, Syracuse, N. Y.; Grand Opera 
House, Boston, Mass.; St. James’ M. E. Church, Chicago, 
Illinois, and ove: 700 others. 


Address all communications to the firm. 
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THE 


HALL ORGAN 
COMPANY 


BUILDERS OF 


RGANS vary rather more in qual- 


ity than do automobiles or pianos. 


No one claims that a $600 automo- 
bile is equal to a $6,000 machine. This 
is as it should be. The organ builder 


who proclaims a $6,000 quality for a 


PIPE ORGANS 


FOR 


$3,000 price is applying arguments that 





would be ridiculed in any other busi- 
ness on earth except the business of 
buving a church organ. Churches, Halls, Residences 


i and Theatres. 
rhe price reflects the quality. 


OFFICE AND FACTORY: 


WEST HAVEN, CONN. 


Branches in Washington, Atlanta, Pittsburgh 
Minneapolis and Chicago. 
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2000000 


The Ernest M. Skinner Company 
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Church Organs 
Boston, Mass. Stock List of 
e e C 

) Samuel Pierce Organ Pipe Co. 

HILLGREEN, LANE & COMPANY seieietiinees 

Scale. 

8 ft. Open Diapason ...... CC-17 40 

8 ft. Open Diapason ...... CC-17 44 

7 8 ft. Open Diapason ...... F°-44 42 

Builders of Organs 8 ft. Open Diapason ...... F°-44 43 

for Churches 8 ft. Open Diapason ...... F°-44 44 

P 8 ft. Open Diapason ...... 7°44 45 

Residences and Halls 8 ft. Violin Diapason ..... CC-61 48 

8 ft. Geigen Principal ..... CC-61 50 

eee CC-61 55-56 

Oe ee oe CC-61 58 

re iv kcvinssvccs CC-61 60 

ALLIANCE - - - - + + OHIO 8 ft. Special ............-. cc6l 57 

LpccenneeneeEEESeeneEnNNNAN ——w Used for Viol D’Orchestre, 60 

Salicional, Celeste & Oboe 62 

Gamba. 64 
Geo. W. Badger OSCAR KIENSLY 8 it. Quintadena .......... CC-61 Reg. Lower 12 zinc. 
Organ Pipes Pipe Organ Builder res CC-61 58 Lower 5 zine. 

nd Tuner 4 ft. Har: Pitte:.........2. CC-61 Reg. 
Special Equipment — a + * Gasssines iS ad Cae eee — Reg. Lower 5 zinc. 

for Alteration and Rebuilding Z ft; Baitecntly ....<.0c cies CC-61 70 

‘ Botts Pil hase on es est CC-61 70 
Heavy Pressure Work ||] °'txrcnience REFERENCES iaiascithiniaaiacied lel ial 

2007 Bingham Street, Near Armitage Avenu n ship immediately, unvoiced. oe oe Oey 
MERRICK, N. Y. CHICAGO, ILL. ' made and shipped promptly. 
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Superior Design and Construction 
: ‘ ¢ rgans which are sut t to continued 


results when 


UDELL Olt 


nd ful lf 
and uSet € 


and repairs 


nce and personal 

are booked for long 

‘tically no exception 

stroyed by fire) 

t 58 years is esti 

iments with stay- 

, satisfactory and 

18 If you spend 

1iome equipment like 

end of the argument 

ice that will minimize the 
constantly 


1 that uses one 


H. (& C. S. Odell © Co. 


407-409 West 42nd Street 
New York City 


Established 
1859 














and St. Augustine i) 
® bree ¥ 
instal- Brooklyn ; 
=e led over 250 
Console Pipe Organs 
in Greater NewYork 
R. MIDMER & SON, Inc, 
Tubular and Electro Pneumatic Pipe Organs 
ana et W375 Fulton 





} Street 
B’klyn, N.Y. 
Factory: 
Merrick, 
N.Y. 

Se nd for 
our new 


| Catalog 


St. Francis Xavier Reed Midmer 
Brooklyn 








tit hatdr 


Mrgang 


(Jangerinet {eickharde(o, 


11251294 Burret STREET 
MILWAUKEE, WISCONSIN, U.S.A. 





























The first cost of a Steere Organ 
looks greater on paper thru the 
comparison of specifications. 


Investigation will prove, how- 
ever, that you obtain the great- 
est possible organ value in 
Steere work. 


Nothing can be more mislead- 
ing than the comparison of 
specifications. 


The J. W. Steere & Son Organ Co. 
SPRINGFIELD, MASS. 
Established 1867 


Austin Organs 























Austin organs were manufactured from the 
first with a system of wind supply that awak- 
ened interest, won enthusiastic approval, and 
has now come to be recognized as super-eminent. 
The system has won its way as being the only 
one capable of undergoing all tests and showing 
no pressure variation. 

In console convenience the modern .\ustin 
electric control is the last word in_ scientific 
assistance to the player. 

Tonally the Austin instruments have con- 
quered prejudice, and the name stands among the 


fraternity as a synonym of world excellence. 


























Austin Organ Company 
171 Woodland Street Hartford, Conn. 














